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RINLEY RICHARDS’ MUSIC.—Published 
by R. MILLS, 140, New Bond-street. 
‘Chant de I’'Oiseau” (Fantasia on the admired air, 





“ Bird of the Wilderness”) . oe .. 88, Od. 
“La Gracieuse” . ° oo . Op. 29 2s. 6d. 
** Marie” (Nocturne) - ° ee .. Op. 60 3a. Od. 

“ The Birks of Aberfeldy” ee a on .. 88, Od. 
“Ye Banks and Braes” .. * Gs «. 88. Od. 
“The March of the Cameron Men” ; at Soa 
“The Harp that once thro’ Tara’s Halls” 3s. Od. 
“Old Towler” (Hunting Song) 2s. 6d. 
** The Spirits of the Rhine” "(Valse de Salon). --Op. 6 ai 38. Od. 
* Comin’ thro’ the Rye” . 3s. Od. 
"Twas within a mile” . 8s. Od. 

KUHE’S GERMAN VOLKSLIED, 


e “The Mill,” Polydore de Vos’s ‘‘Der Abschied” 
@iarche Militaire). "Also, lately published, Kithe’s ‘‘ Tran- 
scription Brillante” on Rossini’s “Carita;” Ktthe’s ‘‘ Fantasia 
de Salon” on ‘“‘The Hardy Norseman ;” Madame Oury’s 
** Domini Noir.” 

London : R. MILLS, New Bond-street. 


USIC OF EVERY PUBLISHER SUPPLIED 
on highly-advanta.eous terms to the TRADE (which 
are ¢ on application), by B. WILLIAMS, 11, Pater- 
noster-row. 
N Town for the Season.—Terms for LESSONS in SINGING 
and PIANO at CRAMER & CO.’S, 201, Regent-street, W. 
Vy DLLE. LOUISA VAN NOORDEN begs to 
x announce that her engacements in Scotland will con- 
clade on the 24th inst., when she will RETURN to TOWN 
fer the Winter Season.—All Letters, and Applications 


respecting Oratorios and Concerts to be addressed as usual 
= 43 Residence, 115, Great Russell-street, Bedford-square, 














ME DAVID MIRANDA begs leave to announce 
that ah Dee punneare » nee = i ney mn, a J pre- 
engagements for Concerts 
fash h or + Dalen haven, 18, Alfred "Place, Bedford Snare, 
i {RIENDS arE DEAR TO US ON EARTH.” 
Sacred Song. By G. Stmpsox. 
“‘A simple melody, y, in the style of a hymn.”—The Orchestra. 


Tendon: CRAME co., 201, am ects | and W. H 
ROSS, 8, Brunswick. -terrace, ‘Weatbourne- -grove, W. 


E WARD FI 18 S.— Author 
4 of Maritana.—“ Thirty-five years of a Dramatic Author's 
~ 2 vols., One Guinea. ‘‘ House to Let,” and other 8 
and Ballads, 1 vols. (third edition), 5s. to 10s.—SIMPKINS AND 
Marsaatt, Newsy, and all Booksellers. 


IANOFORTES EXTRAORDINARY. —- At 
MOORE & MOORE'S, 104, Bishopsgate-street within. 
These PIANOS are of rare excellence, with the best improve- 
ments recently ap lied, which effect a grand, a pure, and a 
delightful quality of tone that stands unrivalled. ces 
from 18 + ge First-class nen for hire, with easy terms 
of: purchase. award, International Exhibition, hon- 
ourable mene for good and cheap Pianos. 


B= S CHARCOAL BISCUITS, from pure 











Vegetable Carbon, giving 5) of relief in cases of 
tion, Flatulency, Acidity, Heartburn, Bile, and all affections of 
the Liver and Stomach. See gh of Lancet, Au 80, 1862.— 
Sold in tins, 1s., 2s, 4s., and J. BRAGG, 2, Wig- 


more-street, Cavendish-square, W. & BON. 30, Alders- 
chemists. 


ia 
gate-street ; and by all 
Beas COLLAS Removes Grease, Oil, or 
Paint from Silk, Gloves, and every description of 
Wearing Apparel and Furniture without the slightest inj 
to colour or texture. 1n bottles, 1s. 6d. each—At 
SANGER’S, 150, Oxford-street, London. 


Fe titer PERSONAL REQUISITES. — 
(or the Patronage of Royalty and the Aristocracy 








ROWLANDS’ +g OIL, 
For promoting the Growth, Resto: 


Preserving, and 
be ro tata the Human Hair.—3s. 6d., 78, 10s. 6d., and 12s, 


ROWLANDS’ KALYDOR, 
An Oriental preparation for Beautifying the Complexion and 
oan and snattenting Cutaneous Defects.—4s, 6d. and 8s. 6d. 


ROWLANDS’ ODONTO, 
Or Pearl Dentifrice, bestows on the Teeth a Pearl-like White- 
hess. = gives a pleasing fragrance to the Breath.—2s. 9d. 


per 
Sold by Chemists and Perfumers. 
* oo ior ‘‘ROWLANDS'” Articles. 


FF TEA. Reduction of 6d. per lb. 
DHILLIPS. and CO., 8, KING WILLIAM 
STREET, CITY, LONDON, have 5 petal ecaeen 


St:oug Black ‘Teas, 2s, vy 4d., 2s. 
‘ane? worth Carriage 


A Price-Current post- 
Five to any Raway Baton or Ma et Town in England. 


a BUDGET OF 1863.—The most important 











‘or many years has passed, and the EAST INDIA TEA 
comPane a now §. G at the FULL REDUCTION 
of the DUTY. the 
Com 
t 

ine, 3g. 


ADAME ST. GERMAINE has Returned to | 5." 








OWARD PAUL’S NEW ENTERTAIN- 
MENT—FRA DIAVOLO.—The SONGS from this 
successful Burlesque by W. Brough. 
The stars are shining vright, love.” Serenade, 
“Old England has charms.” Ballad, 
“The music man.” Comic. 
“The rich red wine.” Song and chorus. 
All beautifully illustrated in colours. Price 2s. 6d. each. 
METZLER & CO., 87, 38, 35, and * po Mariborough- 
street, London, W 


ADLLE. CARLOTTA PATTI, MADAME 
FANNY HUDDART, HERR REICHARDT, SIGNOR 
FERRANTI, M. ASCHER 
Pianist to the Em 





(the celebrated Composer, and 
ror of the French), Mr. C. J. HARGITT, 





and M. VIEUXTEMPS, will appear at GRAND CONCERTS 
as follows :— 
Monday Evening, —— 26th—LivERPooL. 
Tuesda: st 27th—LxicesTEr. 
Wednesday ,, a 28th—CamMBRIDGE. 
Thursday » ” 29th—NorwiCcH. 
Friday - * 80th—Boury Sr. Epmunps. 
Satur: ay on ei 8lst— Crystal PAaLack. 
OSEPH KREMER’S “CHANTS DES 
ALPES” <— de 4s. “SUR LA PLAGE” 


Valses), 
“A MINUIT” ag + meee ue), 
“PLAINTE FUGITIVE” (Mélodie-Réverie), 8s. ay 
be had of METZLER & CO., Great Marlborough-street, Ww. 


USIC.—EVERYONE HIS OWN  COM- 
POSER.—The ART of HARMONY and COMPOSI- 
TION SIMPLIFIED and TAUGHT in a _ new Style and 
through a new Method,. by means of which Pupils are 
enabled to Compose after a few Lessons. A Specimen Lesson 
is offered Gratis. Pupils attended at their own residence.— 
Apply by letter oe the Professor, Mr. JOSEPH KREMER, 
rr earn = t. Mark’s-crescent, Notting-hill, W. 
sp hee tive Sketch of the new GRAMMAR 
oF muare “will be Published early in November. 


7TIRGINIA CAs POPULAR SGNGS. 
“The forsaken,” ; “The long waves come and go, ~ 
8s.; ‘‘ Rest,” 2s. éd. : “ Mo w,” 33.; ‘ Hawking song,” 3s. 
“* Maureen,” 28. 6d. ; ‘Or heus,” 8s. ; and all thes = songs 
of the season. Music at -price.—C. LONSDA 3 Musical 
Circulating Library (established nearly a eentury), 26, ‘Old Bond- 
street. 


N EW MUSIC BY E. GERARD BRES (du 
Conservatoire royale a la Haye). ‘‘ The Conqueror” 
Polka, 3s. ‘‘ Elise,” valse caprice, 38. 6d. «Softly a deen thou 


guileless Infant,” 2s. 6d. le song). 
W. R. WATSON, 65, Rathbone-place, W. 
In the Press, 
66 L+ CAMELIA. Valse brillante pour le 
Piano in a flat, par Pe. _ Eten 
Theodore Kullak, Kontski, &c. )—W. R. th- 
bone-place, W. 
PLANOFOR 
J. ENNEVER & ™CO., PIANOFORTE 
e MANUFACTURERS, 18, 80HO SQUARE, W. 
(Manufacturers to the late firm of Allison and Allison, Dean 
a Soho. 
E. & Co. respectfully invite the attention of the 
Nobility, a, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes Manufactured for Extreme Climates; also for 
Schools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes Tuned, Repaired, taken in Exchange, &c. 
ANGSTERS’ ALPACA” AND SILK 

UMBRELLAS on FOX’S PARAGON FRAMES. 
W. & J. 8. have been awarded Four Paizxe Mxpats for the 
qnlty of their Silk and Alpaca Umbrellas, upwards of Tures 


= oF poreee having been made er their Patent. 
mbrellas should have Lasgis with the words aa 


(Mazurka Réverie), 3s. 




















ae aea Goods of their own Manufacture ha 
word ‘‘ Magers.” 
140, Recut Srrezr, | 10, Rora, Excuaner, 
94, Fizer Sraxsr, #75, CHEAPSIDE. 
* Wholesale and 


N. re oy be 


Ig air AND MODERN MUSIC (Second- 

hand).—Theoretical Works, Full Scores, Oratorios, 
ras, Planoterte Violin Musle, etc., Rare Works and MSS. 

ee Catalogue gratis at G. A, Davinzs, 120, Wardour-street, 
ndon 











EA’'S NEW GUITAR SONGS. 

{XTY- TWO NEW and POPULAR TTALIAN, 

WJ GERMAN, ENGLISH, IRISH, and SCOTCH 80 
DUETS, and GLEES, with Guitar eeduptnetene, 
By Henry Lza, Professor of the Guitar. A List of the Songs | and 

sent free.—Published D Bak H. Lxa, 8, Park-terrace, 
and may be had of Cramer and Co 201, Regent-street, 
‘ons, 8, enteeen @ estpourne-grove W West. 
was ED. parties for the BIRKENHEAD 


TUESDAY EVENING CONCERTS.—Appl 
RYALLS, Music Warehouse, Birkenhead. — 








first-rate Education, who 





USIC TRADE—A Young Gentleman, of ua, 


HE EXCURSION SEASON OF THE 

BRIGHTON. and SOUT ny COAST’ RAILWAY © will 
CLOSE at the end of October, and the Cheap Sunday and Mon- 
day Excursions, and the issue of Family Tickets, wil then cease. 


Just published, 7? 


“BAXTER MARCH” (Dedi- 
to Lady Baxter), Compdsed 
of the Baxter-park, by Mr. 
the Band of the Forfar and 
‘Dainty Davie,” ‘‘ The Rock 





HE admired 
cated, by permission, 
expressly for the openi 
Pearman, and performed 
poo yg) Militia, introducin 


and the W Vee Pickl ie Tow,” “ Bonnie ndee,” and “ Auld 
Langsyne.” + aera aaa in Be ce Sent - free on 
a t of Nineteen METHV & ©o., 


Dundee ; CRAMER & 00. London. 
HARMONIUMS., 
URRAGE’S FIVE-STOP HARMONIUMS, 

in polished mahogany cases, spiral columns, full 
compass, organ tones, as manufactured on the’ premises, 
either suitable for churches or drawing-rooms, Price Seven 
Guineas. . Hurmo iums from £4 4s, Dealers supplied.—3, 
Woodland-place, Kentish-town. 


ATALOGUE OF CLASSICAL MUSIC, con- 
sisting of Elementary Treatises, Theory, &c.; Sacred 
and Organ. Music; Handel's Oratorios, rg English and 
re: Flute, Violin, and Violoncello Music (solos 
Instrun. ental Trios, Quartetts, Quintetts, and 
Septetts, also Full Scores, Free for One Stamp. 
London: H. W HITE & SON, 887, Oxfo -atreet, Ww. 


66 hy QUEEN PIP! PIPPIN POLKA,” Com- 

“The Royal Honeymoon 
Varsovi * com) y J. 8. 38. Major “The Imperial Prince 
Polka,” composed aio. — itamps each. Published by 
HORN, 23, Greek-street, So! 


oO aeaiateie or ENTERTAINMENTS, 
ONCERT PARTIES, EXHIBITIONS, &c.—Mr. JOHN 
BLAGROVE (from Cramer & Co.), who has had many years’ 
experience in omer Co Concert Yours &c., is at liberty to 
take an ENGAGEMEN MANAGER. He is thoroughly 

















;| conversant with the Frevinees, and well known to all the 


respectable Agents in Great Britain. —Office, $2, Langham: 
street, Portland-place, W. 


ALUABLE INFORMATION FOR CHORAL 
SOCIETIES CORR BOE euerians of the VOCAL 
SCORES and ORCHESTRAL PARTS of ORATORIOS, &e., 
be obtained at ae y. priee, of Mr. SURMAN, 2, Exeter- 
London. Estimates forwarded on the number of parte 
stated. Mr. Surman havin be eos 





ane Li New and Used Music in e 

: societies with, Co ‘gt 4 for op ‘to 1, “1,000 er 
ormers the Wee! onth, or 

reasonable eee, The wy 5 * Maria,” AKT as 
sung with great sucoess by 8: sr bottles, at the Norwich 


Festival, is now ready, price 2s. 
HE MODEL DOCKYARD, RD, 28, Trinity-aquare, 


‘ower-bill, London. 
Ww. ST SVM bags 10 call attention to his extensive varlelg of 
Models of Cutters and Schooner Yachts, Screw and Paddle Boate, 
Blocks, e~ ¢~ &c., and ev ee as at ae 
Cylinders, parts of Steam list of prices om 
recoipt of stamp. 





MODELS TO SCALE. 


AU-DE-VIE—This Pure PALE BRANDY, 
8 86 perior 
ent fmportalions of Cogn,” in ‘French bottle, ae 


to recent importations of 
vot HENRY BRETT & 00 


per doz.; or in a@ case, 
& co. 


ia Fania eee ent E.C., and 80, Regent- 
, ” 80, 
 F ARSHATS WUWGAEIAW BRANDY. a 
capsuled, re and cork branded 
Consignee. per dozen case 
r. ESKELLS Invention 
(Secured by Letters Patent 10th Jely Ha en —ARTIFICIAL 








“ Cognac,” and th “purest x 

Dr. Hasse! yar pho pan Ah mn my bt cach 

Alderagate-wret, poity. —List ist of servings pad). Da cme 
TEETH. —By Mr 





TEETH, to last a » are tted in a few pot booger 
without ‘the sight .. affo the grated comet 

security, without impossible. 
Guaran' To prevent iniotaben Me Eskell states there le Bo 


ea <a 
Decayed Loose Teeth Fastened, Discoloured 
Teeth lear, porate rb 


te 
rd at at 39, Bennett'yhil, Birmingham.” : 
MORNING and EVENING DRAUGHT, 


of LAMPLOUGH’'S PYRETIC SALINE Is agreeable, 
will cure the most intense Hi is pans 





on t 


and if given 
ecifie in gout —Holborn- 





VANS’ MUSIC AND SUPPER ROOMS 
COVENT GARDEN. 


AN INSTITUTION AND PUBLIC WANT 














RESPECTABLY AND CAPITALLY CARRIED OUT 
BEDS AND BREAKFAST EXCBLLENT 
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HE ENGLISH OPERA ASSOCIATION 

Limited).—Capital £50,000, in Shares of £2 each, of which 

sum £1 per share is to be paid on allotment, and the remaining £1 

per share is to be called up (if necessary) at intervals of not less 

than three months, and by payments not exceeding Five Shillings 
for each instalment 

PRIVILEGES OF SHAREHOLDERS 

The Holder of 5 Shares to be entitled to a transferable Free 

Admission to the Dress Circle or Public Boxes twice each Season. 

Holder of 10 Shares to similar Ticket to 4 separate performances. 


” 15 ” ” ” ” 


pa 20 ° » 8 ” 
25 - ” 10 ” ” 
» 60 ” ” 20» ” 
» —:100 », toa Free Admission to every Performance. 


OFFICE—69, REGENT STREET, W., next ST. 
JAMES'S HALL, 
Directors. 
The Right Hon. the EARL of WESTMORLAND, C.B., 
Apthorpe, Northamptonshire Chairman). 
J. H. ARKWRIGHT, Esq., Hampton Court, Leominster. 
The Hon. F. H. F. BERKELEY, M.P., 1, Victoria-square, 8. W. 
FREDERIC DAVISON, Esq., 24. Fitzroy-square, 8. W. 
Colonel H. P. de BATHE, 8 Carlisle-place, 8.W 
The Hon. SEYMOUR G. EGERTON, 7, Chesham-place, 8. W. 
The VISC <- NT HAMILTON, M P., $1, Hertford street, 


©. ON 3 HOSKYNS, Ex , Harewood, Ross, Herefordshire. 

EDWARD JAMES, Esq., , 24, Upper Wimpole street, W. 

RB. B. OAKELEY, Esq, 78, Kensington Gardens-square, W. 

ALEXANDER H. ROSS, Esq., 60, Portland-place, W. 
Solicitors. 


Messrs. PARKE and POLLOCK, 63, Lincoln's Inn Fields, W.C. 


Secretary 
MARTIN CAWOOD, Esq., 37, Mornington-road, Regent's 
Park, N.W 
Bankers. 
The LONDON and COUNTY BANK, 21, Hanover-square, W. 
Auditors. 


ROBERT ADDISON, Exq 
Regent-street, W. 

GEORGE WOOD, Esq. (CRAMER, BEALE and WOOD), 201 
Regent-street, W. 


(ADDISON and LUCAS), 210, 


Public Accountant. 
FRED. B. SMART, Esq., 72, Basinghall-street, E.C. 

The Exouisu Orera Association (Limited) ‘s for nded for 
the purpose of establishing a National Institution, to produce 
and maintain on the English Stage, in an effective and com- 

lete manner, the Works of Native Composers; and li‘ ewise 
kn lish adaptations or translations from the French, German, 
Italian, and other Schools. 

The Directors have thought it well to abstain from taking 
any very active — for bringing the objects of the Association 

— the general public, until | should be in a position 
announce that the preparations for commencing operations 
ba. in a forward state 

This point bas now been reached, arrangements having been 
virtually concluded, by which the Association will have the oppor- 
be « of commencing its career under the best auspices, and upon 
highly favourable terms 

List of Shareholders at present embraces the names of 
members of the aristocracy, com artists, amateurs, and a 
and influential class of individuals. 
and Forms of "We ieee for Shares to be had at 
Y's, OFFICE, Regent-street ; and all the 
icsellers in Town and Conntry. 


‘8 MILITARY BAND INSTRU- 
MENTS. Important to Officers of Her Majesty’s Army 
and Navy, and Leaders of Bands. G. BUTLER manufactures 
on the premises, Cornets, Saxhorns, circular, vibrating 
Horns, Drums, Flutes, and every requisite for Bands, at half 
the -priees charged by other English houses. Cornets, war- 
ranted to stand the strictest test, from £2 to £5. A written 
arantee given with every instrument. Fxact estimates for 
of any number; and price lists, with drawings, sent 
post free. Sample instruments sent on approval to any part 
of the kingdom. Manufac'ory—29, Haymarket, London. 


ADAME RACHEL takes this opportunity 

te state to the nobility and her lady patronesses that all 

other persons presuming to style themselves enamellers commit a 
fraud upon the bg a as on the late trial, ‘‘ Rachel, v. 

é oe ‘or ae beyond a doubt that KACHEL is the 
WELLER in the WORLD. Persons who style 

= pe restorers of youth and beauty, and who have endea- 
voured to copy ber—such persons being ignorant of her beautiful 
art—have been the cause of blighting many a young and lovely 


face, by the use of dangerous and destructive compounds. 
ADAME RACHEL whose Royal Arabian 
Perfumes and Prerarations were presented to the Empress 
Bugénie in golden vases by the ladies of Paris, under the name of 
the ‘*Senses of Peace''—whose costly Arabian Selections have 
rain her the patronage of the crowned heads of Europe, and 
the honour of fitting up the Sultana’s Jewelled ~~ 4 
(the <a of which were supplied by the great Emanuel 
—begs leave to say that SHE IS THE ONLY 
ENAMEL ry iN T:'E WORLD, and that all others presuming 
le themselves restorers of the complexion commit a 
upon the public. Persons ignorant of her beautiful art, who 
have endeavoured to copy her, might cause serious injury to the 
buman face by the use of spurious and dangerous cosmetics, which 
are more ve to beauty than words can express. —47a., 
New Bond-Street. 


rMPORTANT TO CLERGYMEN, PUBLIC 
SPBAKERS, AND SINGERS.—St Paul's Cathedral, 30th 


Neov,, 1849. —*' 8:18,-—1 have much pleasure in recommending your 
Loasxons to those who may be distressed with hoarseness. Th 


the 


ed 

















me relief on several occasions when scarcely able to 
from the effects of Catarrh. I think they would b «very 
1 to Clergymen, Barristers, and Public Orators. I am, sir, 
ours faithfully, Tuomas Francis, Vicar Choral —To Mr. 
eating 

WELL’S for DANCING, every Evening, 
from Kight to Twelve.—Six PRIVATE LESSONS at 

ayy hour for One guinea.— Dean-street, Soho. 


rTf’'O COMPOSERS ABOUT TO PUBLISH,.— 

J. H. JEWEKLL, Music Publisher, undertakes the 
PRINTING and PUBLISHING of Every Description or 
MUSICAL WORK, greatly Under the Usual Charges. Esti 
mates given.—104, Great Russell-street, Bloomsbury, W.C, 
near the British Museum. 


Vsrrs ‘LAST NEW OPERA, “LA FORZA 
DEL DEATINO,” is now ready for Voiee and Planoforte 
Price 20s. net. —CRAMER & CO., 201, Regent-r treet 


_ _ ROYAL ENGLISH OPERA, COVENT GARDEN. 
Under the Management of Miss Lovisa Pyyg and Mr. W. 


tS HARRISON. 
(aa AND TRIUMPHANT SUC- 
/ CESS of the New Romantic Opera, by W. Vixceyt 
Watvace. 
Monday, Oct. 26th (13th time), THE DESERT FLOWER. 
Tuesday, Oct. 27th (14th time), THE DESERT FLOWER 
Wednesday, Oct. 28 (15th time), THE DFSERT FLOWER. 
Thursday, Oct. 29th (16th time), THE DFSERT FLOWER. 
Friday, ‘Oct. 80th (17th time), THE DESERT FLOWEH. 
Saturday, Oct. 31st (18th time), THE DESERT FLOWER. 
Miss Louisa Pyne, Miss Susan Pyne ; Messrs. W. H. Weiss, 
H. Corri, A. Cook, and W. Harrison. Conductor, Mr. A. Mellon. 
Scenery by Mr. T. Grieve. Grand Ballet ; magnificent Ensemble 
Stage Manager, Mr. E. Stirling Commenee at 8; conclude by 
11. Box-office open daily from 10 till 5. No charge for Booking 
or Fees to Box Keepers. 


EW ROYALTY THEATRE. —Under the 
Direction of Mrs. CHARLES SELBY. EVERY 
EVENING UNTIL FURTHER NOTICE. THE LITTLE 
SENTINEL. Miss Wilt n. After which (10th time), 
IXION ; or, the Man »t the Wheel. Messrs. J. Robins, F. 
Rogers, D. James, and F. Olivier; Mesdames Wright and J 
Willmore. And LARKS IN A CAGE, 


YOLOSSEUM. —Earthquake of Lisbon and 

) the Grand Views of London by Day and Paris b 
Night; Musical Gleanings by Mr. George Buckland, wit 
Dissolving Views; Herr Maju, the Great Prestidigitateur ; 
Miss Amy Wilson, Ballad Voc alist ; the Neapolitan Minstrels ; 
Master C. B. Powell, Juvenile Drummer ; Stalactite Caverns ; 
Swiss Cottages, Scenery, and Mountain ‘Yorrents. DAILY, 
Twelve to Five, and Sevento Ten. Admission, One Shilling. — 
Acting Manager, Mr. A. NIMMO 
“Such a Marvellous Shilling’s Worth is not to be found in 
the World.”—Vide Times, Gth Oct., 1863. 


GYPTIAN HALL.—Great and continued 
4 success of Mr. J. K. Lorn, F.Z.S., in his lar Enter- 
tainment AT HOME IN THE WILDERNESS. Every 
ae oa Eight, except Saturday (at Tiree.—Admission, 1s., 

s., and 6s. 


HE OXFORD.—EVERY EVENING — 

SELECTIONS from the OPERAS of CLARI, the MAID 
of MILAN, the SLAVE, &c., by the Company. Performances on 
the ORCHESTRAL PIANO by Herr SCHALKENBACH, the 
Inventor. Flute Solos by Drew Dean; and other Musical 
Entertainments. Conducted by Mr. F. JON GHMANS.—Area, 
Gd. ; Stalls and Balcony, 1s. ; Private Boxes, 10s. 6d. 


HE OXFORD. —ARTHUR and BERTRAND 
the marvellous French Clowns), every evening, in addition 
to Unsworth, Eugene, W. Randall, and George Hudson. 


WESTON 8S GRAND MUSIC HALL, 
HOLBORN.—New Operatic Selections, enemies by 
first-class talent—Mackney, Harry em Buckinghas, a 




















Engagement of the Conrad Brothers, who w 
EVERY EVENING in their wonderful performances. eer 
open at 7. Admission, 64. Mnsical Divectar P. CORRI. 


if OYAL ALHAMBRA PALACE.—The Ghost 
New Version)—The Fairy Fountain—Grand Divertisse- 
ment—Favourite Opera Selections—N icosia, the eminent Violinist 
—Raphael de Solla, the Infant Tenor—Langlois, the Great 
Indian Juggler. Every evening. Doors open at 7, commence at 
half-past. 
HE aie singe PAVILION.—The GHOST 
is attracting everybody. The dance illusion astonishes 
thousands nightly ; ond te sc'entific men have testified their admira- 
tion of the extraordinary and marvellous eflects ‘quedeeell 
Operatic Selections performed every evening, and the general 
company. is unquestionably the best in London : J. G. Forde, Sam 
Collins, Henry Clifton, W. Randall, Albert Steele, the D’Aubans, 
Annie Adama, = the Etoile Family. Six American Bowling 
Alleys. Open dail 








HE NEW PIANOFORTE.—CRAMER & 
CO.’S new 45-Guinea OBLIQUE COTTAGE PIANO- 
FORTE is an instrument equal to the modern requirement— 
solid, durable, extremely elegant, and internally excellent 
In placing this instrument prominently before the public, 
Cramer & Co. may be permitted to observe that it is con- 
structed in the best possible manner, seasoned wood, and 
highly skilled workmanship. The action is double or check, 
it has three strings to each note (like the grand pianoforte), 
while the touch is precisely similar. The tone admits of the 
greatest variety. It is charmingly vocal when played lightly, 
and can be forced by a firm hand without producing harsh- 
ness.—Pianoforte Gallery (the largest in Europe), 207 and 209, 
Regent-street. 
66 WOASH:” A Sacred Drama, By E. Stas 
e (performed for the first time at the Norwich Festival). 
Price 10s. 6d. net.—CRAMER & CO., 201, Regeat- street. 


66 TOASH.”— RD.” 
e 





“SUFFER “NOT, O LORD.” 
“TEACH ME, O LORD,” 
“T DO REMEMBER.” 

From the Saturday Review :—‘‘ Of the songs of Joash, many 
are good, and three or fowr are delightful. Jehoiada’s first 
air, ‘When Jehosheba, my beloved wife,’ notwithstanding 
its prosy words, is grave, manly, and melodious, flowing in 
its modulations with that ease which indicates not merely 
the skilful musician, but the practised writer. ually 

is the mezzo-soprano. air, ‘Suffer not, O , 
e rapid changes from the natural to the flat key and back 

pe ay towards the end, strike us as peculiarly well managed ; 
and the whole song is really beautiful. Perhaps more imme- 


diately popular, however, would be the contralto air, ‘Teach 
me. 8) ord ‘—as sweet and tuneful a piece of writing as we 
“weseen for many years."—CRAMER & CO., 201, nt- 


ion 





DEBAINS.’S HARMONTUMS, 





EBALN’S BAhsus iU.Ms, nae Sole A ts, 

J. B. CRAMER & CO., 201, coe 
List or Paces, &c.—One Stop, 

£6 6s. ; five octaves, £9 9s. Three Stops, polished £12 12s. ; 

£13 30.7 ; walnut, £14 14s. Five Stops, hed 

£14; rosewood, £21; walnut, £22. Seven Stops, polished 

£19; rosew £21; walnut, £22. Nine Stops, hed 
24: = £26 10s. ; bees gy Pd SS Bg en 

lished oak, £39 10s. ; rosewood, £42; 


action, 
46 10s. ; walnut, £49. Nineteen Stops, 
: wood, £63; walnut, £65 10s. Nine 














HILHARMONIC. ISLINGTON.— The Finest 
Choir in Europe. Madlle. Marie Leste, Madlle Martini, 

and Miss Lizzie Harris, Mr. Gwynne, R. Edmonds, and Mr. 
George Allen. Comic and Serio- Couie, ie, the D’ Aubans, as Britannia 
and r Jonathan, Miss Mowbray, the Sale Clowns, the 
Neapolitan Minstrels, and Caroline Parkes’ New Entertainment. 
Private Roxes : Grand Tier,’ 7s. 64. ; LER Mesieat’ ; Balcony 
and Stalls, 1s. ; Area, Gd. GEORGE A susical’ Director. 


G RAND PIANOFORTES, 75 auieen.- 5 at 
J CRAMER & CO,’S. Full compass, three strings 

rosewood case. Prize Medal and high commendation. sae, coeant 
full and pure, the touch elastic and agreeable. 


ECOND-HAND PIANOFORTES.—CRAMER 
kK) and CO. have a number of Instruments, by the best makers 
Grands and Semi- by. Broad wood, Collard, and Erard), 
returned frem hire, to be SOLD at greatly reduced 

It is often difficult for a purchaser to ascertain the precise state 
of a second-hand Instrument, whether or not the hammers haye 
been renewed, &c. Cramer and Co. give this information without 
the slightest reserve, and warrant every Instrument they sell. 


IRE OF PIANOFORTES.—CRAMER & CO. 
HIRE PIANOFORTES by the Night, Week, or Month, 

and take Yearly Contrasts on very reasonable terms. 
UNE YOUR PIANOFORTES By the YEAR; 
15s., 20s., 258., according to Instrument.—CRAMER and 


Co.'s of experienced TUNERS are too well known to the 
Musical Public to require commendation. 


‘RAND PIANOFORTES. —GRAMER & CO. 
have now for GALS sated of the very Ag Lee = 








ey mi in rosewood a walnut. —Pianofort Gallery (the largest 


Europe), 207 and 200, Regent- -street. 


] EPAIRING PIANOFORTES.- —CRAMER and | 

co. give greats attention to this Department of the Busi- 
ness. The most skilful workmen only are employed. Every care 
i> taken t0 renew Guteilive or Gorn mechanism. 


RAMER’S ARTIST’S CONCERTINA, selected 
/ by Rremanp Buacrove. In purity of tone, "delicacy of 
touch, potest rapidity of articulation, lightness, and general 
perfection of mechanism, these Instruments are altogether un- 
suaied The vibrators are of tempered steel, and retain their 
‘ in any climate. —Price m3 Guineas, 
. CRAMER & CO., 201, Regent ” Street. 


Ts MARCH OF LEVITES, as a Piano- 








an 
Brom the Sar day Review :--“‘The ‘March of Levites’ is 
more peeteatty and is vigorous, spirited, and 
wel! >. nectly nit together an 201, Regent-street. 


percussion, rosewood, £29 10s. ; walnut, £31. 
rosewood, £32 10s.; walnut, £41 10s. entesn 
re ion, “knee action, rosewood, £60 10s. ; waln' 


Stops, percussion, knee rose’ 
ass 10s; eaten, § ” © sc, 
DEBAIN’S 


8. HARMONICORDE, a Combination of the 
Single String (unicorde), anc the Harmonium. 


—Thirteen 

Stops, Knee Action : rosewood, £68 10s; £70 10s. 
ae eh Knee poqen: ‘ rosewood, 694 Poy pant £97. 
DEBAIN Pe, Some 


get 
structed so as <a under the 


Pianoforte, in tron ae Which it pag a he 


. It has Four eauistin’ tne 
forté, tremblant, _ > ae “roy 


S HARMONIUM PEDALIER.— for 
instrument. It has 24 octaves of German (Aa Py 4 
83 notes), three sets of Vibrators, bo Stops, 


ans te Feeder, eh isn plies ‘the inst t placed 
ate Feeder, zg supplies 
ont Its to th ad by the 


or at produced 
pipes a Gene: — nd for F S as well as ’ sic 
of a Mei ‘ciass it is admirably adapted, whilst t to the Learner 


it offers for practice the advantaes of a large organ.—Price in 
oak, 87 guineas ; rosew 40 guineas. 
FPIANOS-MECANIQUES, &c., BY DEBAIN. 

PIANO-MECANIQUE, or MECHANICAL SUBSTITOTE 

for a PIANISTE, producing with faultless execution and 

delicacy the most elaborate and difficult 

aineat small boards (planchettes).on which music t 

be played is arranged.—Without perenne : ones 6 


neas; walnut, 65 guineas. h 1-octave board : 
ea: guineas ;walnut, ‘oo guineas. Castaguett 


10 
wAN TIP WONEL or i or MECHANICAL SUBSTITUTE for an 
Sn tng sao cha srs ont) 
ra e means of sma 8, 
he mp Pal t, Grand Chorus, or Seemre 
og ib guineas ; walnut, 14 
P TETTES for the ANTIPHO or PIAN 
MECANIQUS.—From Catalogue, 5s. per foot ; trom Score, to 
— = 6s. per foot ; for ette action, 1s. per foot extra. 
Cases for planchettes, 2s. 
Sole Agents, J. B. CRAMER & CO., 201, 207, and 209, 
Recext Srrezr, Loxpo. 


Tr DRAWING-ROOM COTTAGE,— 


asg 





rd 





uineas ; W: Any 42 Guineas, 








‘The tone is full, 4 v is agreeable, 
and Betire *} co i 
siequnce 0! general substantiality 
which have ines 8 it universal No better Piano- 
of “can possibly be made, In Rosewood, 8 ~ 
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Verse, 


SONG OF THE ‘PIRATE. 


for your landsman’s pleasure, 
i A rei | indeed there’s there ; 
for hi- flowers and green fields, 
And boasted wood!ands fair. 
Ror what are his fields TN 
To the boundless ocean gree 
And what are his flowers a woodlands, 
Compared to its silver sheen ? 
poten yoho, yoho! 
urrah for the open sea ; 
With its countless daring pleasures, 
A pirate’s life for me ! 


Ik 
imes when the w: inde are quiet, 
water's still and clear; 
look deep down in the world THERE, 
it the same as HERE. 
or W ist for some prize two cavil 
A stronger comes sailing by: 
And he settles the question 
And so, ha! ha! do I. 
Yoho, &e. 


Il. 


When. the storm is. flercely raging, 
And sea with sky a 
ia ome quiet bay I 


safely lay, | 
Fee eRe okt cats he why, Tet out 
n when sets in, set ou 
To we what lack ch charice will bri ring, 
And f sail hy without fear or doubt 
Whilst merrily I sing, 
Yoho, &c. 





Thy right of strength, 


WILLIAM ASHTON. 


sien de 
Fictio ition, 
MR: sudaabienamas DRAMATIC SITUATIONS. 


Br “Tuesrran.” 
(Continued from last week.) 








CHAPTER V. 
OF A COMMERCIAL CHARACTER. 
Mz. Pas pet in his private office, in sombre 


state, arm-chair. Smuel Struggles 
ot in i oe ublic office on thorns and a high stool. 
he’s t brow was crowded with the responsi- 

sy many Consignments and much commis- 

not eA @ slight suspicion of profit in the matter 
of account sales. Samuel Struggles’s brow was 
cloaidad wi ternal matutinal reflections, which 
were, ed to be borne by the amusement of 


the night before. Samuel's daily life about this 
time was becoming tinged with the odour of 
brapdy- and-water, and with the stale atmosphere 
’s Tavern, and with the blight of Mr. 








R. T. Vincent and his friends. Samuel Struggles 
was 9 getting involved with the retail com- 
merciality of commercial Skifferford, and with 


2 gehver on os hr a com- 
y ti gles, and with payment 
Jemal aa rae se Struggles by said 
ality, urgently but in vain. Altogether 

a crisis was rapidly devolving on Samuel Struggles’s 
unhappy frame of mind 


— 
was in fact in a ve 
on the m when c. Pyber sat in his private 
office in sombre state. I had undergoue a mild 
Put j intive remonstrance from my mother at 
st-time on the subject of late hours at 
nek sn mornings of wanness and general de- 
, and on my usual incom tency to answer 
; Ag tats as to what I was in the habit 
e wh ae of apg sight, I Lay Bo 
enced th dismay my Official es 
were wont to. p hs 












, and that some awful 
blon Or equent rm up with disastrous | bred 
consequences, “which was not so before” This 
had } ar His hd poly or two of the 
Pk ei s, and aia probably even reached Mr. 


er very careless or very | age 
and business would go 


god 


“ Send in the letter book and Samuel,” said Mr. 
Pyber to the boy who attended the summons, 
mentioning the most important article first. 

I caught up the book and went in to Mr. Pyber, 
dimly and with a headache. He was sitting in 
very sombre state indeed, and his eyes were very | 
large and colourless, reminding me in a nightmare 
fashion of the gas-globes in Harlequin’s Tavern, 
when the gas was turned off in the dreary morning 


air. 

« Enter this draft of a thousand from Touchit 
and Goe into the bill-book, Mister,” said Mr. 
Pyber, coldly ; “‘and make a note in the diary to 
present it on the 25th. Make also a note, that 
seven pounds of the quarter's salary of Samuel 
Struggles has been arrested in my hands at the 
instance of J. Dunsmore, tailor. Then ¢ome back 
to me.’ 

I took the draft mechanically, and went out of 
his room hardly knowing what I was doing. Then 
sitting on my stool, I bit my pen, and stared at 
the draft stupidly, and all the office went round 
and round. At last, by a mighty effort I entered 
the draft, and handed it to the cashier to keep 
until the 25th, and then, like another Spartan hoy, 
made the other memorandum mg ty @ word éven 
to Swoppy, and returned to Mr. Pybe 
“Shut the door, Mister. I find, ° "Mr. Pyber 
began, “there are three mistakes in the tallies of 
Fluffy’s cotton, which you were sent to the ware- 
house to check, and the invoice has been returned 
on our hands. I have acomplaint from the brokers 
of the Bon Voyage that we have not entered our 
hardware outwards, and that the vessel’s clearing 
is thus delayed; this it was your business to, see 
to. The London letter went off last night without 
its enclosures, and the London house telegraphs 
this morning to know why. From all this it ap- 
pears,” continued Mr, Pyber, wheeling round on 
me, with a whole ocean of icebergs in his large 
eyes, “ that you are far from fulfilling your duties 
as they ought to be fulfilled, and that you are, in- 
deed, becoming inconceivably negligent as to busi- 
ness. Your mother informs me, too, that you have 
hecome dissipated, and wholly forgetful of your 
responsibilities at home. And the arrestment of 
your salary to-day proves you are terribly forgetful 
of your commercial responsibilities—a fault of 
even greater magnitude. For if a man maintains 
his commercial integrity, what passes in his do- 
mestic life is of little moment to the world ; but let 
him once get involved in debt, and all the virtues 
of Aristotle won’t save him from the County Court. 
Solvency,” continued Mr. Pyber, with a vague re- 
miniscence of Scripture—“ Solvency, we are told, 
covereth a multitude of sins.’ 
I felt inclined to cry, but.refused the inclination, 
and stared helplessly at Mr. Pyber’s two eyes. 
“T have sent for you in time,” he went.on, “ to 
warn you against a course of habits which must 
inevitably end in the destruction of commercial 
integrity, if not checked at Once. I am persuaded | , 
you a fallen into loose habits; perhaps I have 
even hazarded a surmise as to-what they are. I 
have always hitherto remained your friend, princi- 
pally on your mother’s account; and as long as 
you give satisfaction and fulfil your moral—and 
mercantile—obligations, shall continue so. But,” 
said Mr. Pyber, gliding into poetry,— 
9 Thou ett not ame 0 on cA list of friends, ia 
ou d manners and fine sense 
bs = ating embile, the man : 
eedlessly gets involved in pecuniary embar- 
baer mmo: 
So go and correct these tallies, and reflect over 
what I have said.” 

Thus Mr, Pyber dismissed me, and I left the 
rivate office in a cowed manner, as a ee! gen- 
ar 0 : ed the Seoticant it lean ty oer ¥ 

counter wit an easy, ne; air, and as i 
Mr. Pyber was in. 

He was a tall, good-looking man, dressed with 

poy ert care to indicate that he was well dressed, 

with sufficient moderation not to force the 
fact. ok spon you, but gently to insinuate it. A well- 
too, but. easily so, and with a slight dash 
of Ngasloncs, Nothing obtrusive about him: 
nothing commercial either. Altogether a hand- 
some, —. moustached, gentlemanly man, whose 


¥ good enough to say so,” the gentleman observed 
me. 

Mr. Pyber was disengaged, and would see Mr. 
Corwood, who entered 6 Bin, was a 
window with a slide in it, set in the 


on 
hetween the private ond public office, made 


‘ 





wee & es would occur. And on this 
m Thad some ha an hou late to the office, 
and found Mr, Pyber sitting in sombre state, and 
the general office in a ition of fog and de- 
on. 

A hand-bell in Mr. Pyber’s private room. 
It was a nee sti Lewd = a 
me a re fork «Saep ce a 
san in ite ts a tarp a 
—— Py 





passin’ ks and through 
pa rg o pe of o in the I sat 

this slide, which 4 
ios Se ek: 


“How are you, Pyber?” said Mr. Carwood, as 
he closed the door, and flung himself on a chair. 
Busy, eh?” 

o, Mr. Fred, no; never busy to you,” replied 
Mr. Pyber in an oily tone, very different to the 
accent in which he had just delivered his lecture 
to me. 
“ Glad to hear that ; but I want you to be busy 
for me, Pyber, if you can manage it,” 

“He, he, he!” laughed Mr. Pyber, softly, “ you 
will have your joke, Mr. Fred. You have always 
some repartee ready ; you are always so witty, you 
know.” 

“ By Jove ! you are uncommonly good to say so, 
but about the only one that gives me credit for 
that sort of thing. suppose the commercial 
mind is so much RS to sharpness in itself 
that it is always the first to discover sharpness 
elsewhere.” 

** Good : 


good: oh, very good,” purred Mr. 
Pyber. 


“Yes, we are used to that sort of thing, 
as you funnily term it. I have done a little that 
way myself; contributed my mite to the vast 
treasury of good things. It was humble as an 
offering, but that is all over now. I have no more 
time for the Muses, though all the inclination—all 
the inclination.” 

“Ah, I knew you were a literary card. I’m 
not. I admire it, of course; but that’s not what 
I came to disturb you about. The fact is, Pyber—” 
There was a noise here as of a chair jerked alon 
the floor: “the fact is, I am confoundedly h 
up again. I never was in such a fix before; never, 
on my soul.” 

“No!” asecnted Mr. Pyber, softly; “no. Not 
the last time, : ome two months back, You were 
not so heavily compromised then, I suppose.’ 

“ Why—a—no ; I don’t think I was. That was 
bad enough in its way, but this is worse. If I 
don’t get some sort of relief soon, it will be a oage 
of utter bankruptcy with me. It’s of no use a 
plying to my father, paternal rigour being in full 
force just now; and you know what a virtuons 
model he is in his mildest moments, Joye! he 
discharged our prettiest servant yesterday for 
being found talking to a cousin outside the area 
railings—some admirer or Platonic attachment in 
humble circumstances, I suppose. Paid her a 
month’s advance, and had her out then and there.” 

“Poor thing ; it was misguided of her, certainly, 
but not unnaturally, He will admit it was not 
unnatural,” Mr. Pyber observed. 

“Unnatural!” ‘echoed Carwood. “He is the 
most virtuous old exemplar fo nt and it was. 
heinous crime in his eyes. hi wakes it im- 

ossible to. apply to him. Why, if he imagined a 
half of what I amuse myself sie, Jove! he'd 
get an Act of Parliament or something to enforce 
he dernier supplice, not to mention the 
parental measure open to him of performing 
metaphorical monetary amputation, known as 
cutting one off with a shilling.” 

“He! he! he! Good: capital,” Mr. Pyber 
chuckled. 

“So I must throw myself on, you,” continued 
Carwood. “It’s not the first time, ['m sorry to 
say; and it may be a devilish long while before 
I can repay you; but I make no hollow promises 
about that, as you know. Can you manage to 
help me, old fellow? I shall be eternally indebted 
to you, as, indeed, I am already.” 

No! Qh, no! Don’t say so,” protested Mr. 
Pyber, blandly. 

“But lam. But for you I might have been in 
the mire often enough, heaven knows,” 

“Oh, dear me!” Mr. Pyber interposed with 
good- -natured indignation, “don’t tell me. What 
would youth be without bn. —— Tut tut I Don’t 
talk about. mire. ooh, my dear sir!” 

“Well, sighed Carwood, ” you are vastly kind, 
and it puts a fellow more at his ease in asking you. 
I epee 3 you had your fling once?” 

ah!” I could fancy Mr. Pyber shaking his 
head at this. “We are indulgent at all events. 
Now, what is the —— shall we say, Sum ?”’ 

“Certainly; call it Sum by all means. The 
sum is about thirty, if you could do it. Say thirty, 
there’s a good fellow fellow 

“Hm.” There wad @ noise of running the 


from threé fs six-and-twenty. finger across 
him if he is disen Tes. Gok want “ A thousan " Stop, I made out a note 
to ‘bother him. My name ‘arwood, if you will | of the obligation : ‘there it is. You have several 


of mine, I think ?’ 

“A few; but i indy to signify,” remarked Mr. 
Pyber with bland ind ence. 

“Well, keep them dark,” said Carwood, “T'll 
zedeem them some day. T am awfully obliged to 
you, on my ng 10 

“Tut; dear Fred—really! By the way, 
Fred”—Mr. Pyber had drop the Mister— 
« .new in the way of conquests? You 


were always a fast dog, you reprobate!” 
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“No; I am going in for heiresses, and seriously 
think of matrimony with a mild and minty maiden. 

Oh, confound it, though—I ought to tell you, 
Pyber. There is a girl, sir, of perfectly angelic 
innocence, not to speak of rare beauty, and fresh 
as a rosebud, who—I am getting spoony, in fact, 
in that quarter.” 

“Rich ?” smiled Mr. Pyber. 

“Bah! humble. A paragon of poverty and the 
domestic what's-its-names, and awfully pretty.” 

Mr. Pyber laughed. 

**T assure you [ am serious. I came across her 
rather queerly. I was off one day last week for 
the North: Lanark meeting, in fact. It was early 
in the morning, and I was cabbing it in all haste 
to catch the train. Cabby was drunk and stupid ; 
I swore at cabby to make him goon faster. Cabby 
cut along at a great rate, and we were tearing 
wlong hurry-scurry, when, just at the Philhistrionic 
Theatre, bump we go over an aged yarty, half 
blind or drunk or something. Well, I got out to 
pitch him up, when up comes a girl—awfully pretty 
und young—altogether charming,—howling about 
her father. Took the old boy home, and found he 
had broken his arm. Gave up the train, and went 
in for the old boy and his daughter. They live in 
an old rumbling house, very poor: girl acts at one 
of the theatres. I have been often about them 
since, looking after the old boy, and I am in con- 
sequence smitten with Fanny.” 

“Yes?” laughed Mr. Pyber. 

“Yes. Oh, solemnly, I assure you. She is 
such a bud! Well, I won’t detain you, Pyber: I 
am awfully obliged to you, my dear fellow. When 
will you look us up at the paternal «ce? Do 
come soon: you'll find the paternity as flourishingly 
virtuous as ever. Ta-ta; and many thanks.” 

“« My dear Fred ; don’t name it. Good morning.” 
And the young gentleman passed from the private 
room through the outer office and away, humming 
an air. An instant afterwards he was back. 

“I say, Pyber—you have done literary feats 
before now. I hear that Bullerboy of the Phil- 
histrionic wants something new in the way of ex- 
travaganza, and won’t get a London piece. Why 
don’t you g° in for it?” 

He! he! he! My time, my dear sir—consider 
my time.” 

“ Ah, I suppose so. Well, his man, What’s-his- 
name, told me. I sometimes stand him, you 
know. Bye-b'ye.” And Carwood was gone. 

I walked into the private office. *‘ If you please, 
Mr. Pyber, are you going to stop my salary for 
vhat bill, sir, of Dunsmore’s?” I asked. 

Mr. Pyber looked up sharply. 

“Stop it? I shall pay the bill from your 
salary, sir. Let it be a warning to you, how you 
run into debt. Credit is a most mischievous 
thing—when applied to retail transactions, I 
mean, of course. The quality of credit,” continued 
Mr. Pyber, “is not ’strainéd; it curseth him that 
gives and him that takes. Go: and let me hear 
no more dissipation or extravagance, for I will not 
countenance it.” 

I left Mr. Pyber’s room in bitterness of spirit. 
“Heaven help me,” I thought, “to write some- 
thing for Mr. Bullerboy of the Philhistrionic, and 
get him to take it. I might relieve myself of the 
humbug in yonder room, and earn a livelihood 
without him. I'll try at all events.” 

And I did. I laboured nightly now at the ghost 
of an idea, flattering my own soul, and pleasing 
my mother with my regularity. Meanwhile, as 
my ghost assumed more substantiality, Mr. Car- 
wood and the great world lived at their ease and 
spent money merrily. 


knowledge do not despise trifles, therefore, I ask, 
How many strings is the full complement of a 
banjo, and to what notes are they tuned? 

A DaRkIE. 


Vion Strincs.—Has there been any prepara- 
tion invented to coat violin strings and preserve 
them from fraying without impairing the tone? 
Violinists are as much attached to the preservation 
of a string they fancy as the pianoforte player is 
to the touch of his favorite maker. FippLE a. 


Acovustics.—It is a well-known fact in acoustics, 
that every room has its own peculiar note; that 
is, some one note of the scale sounds more dis- 
tinctly, in each room than any other. Wanted, 
the reason why? and a list of those buildings which 
have proper notes of their own. 

Tue Arcuirsct or A Music Hat. 


DavippE PENITENTE.—In the “ Notes and Queries” 
inserted in The Orchestra of Saturday last, No. 3, 
I find a request as to whom were the executants of 
Mozart's “ Davidde Penitente”’ at Norwich, in 1848, 
and I have much pleasure in being able to afford 
the information. I was a member of the orchestra 
at the time, and well remember the performance, | 
and, on looking back to the programme, I find the 
following vocalists took part in the work :—The 
Misses Williams, Madame Castellan, Lockey, Sims 
Reeves, and Hy. Phillips. 


Hadleigh, Suffolk. 

{Mr. E. Bunnett, Upper Close, Norwich, has 
kindly forwarded the same information for our 
correspondent. } 


Henry Harpacrsg. 


J. B. Cramer, KALKBRENNER, AND MoscHELezs. 
—In (I think) 1822 John Cramer gave his usual 
annual concert at Willis’s Rooms, St. James’s, at 
which I was present. In the e were two 
duets for the pianoforte, Kalkbrenner and Cramer 
were put down for Hummel’s d duet in A flat, 
the former taking the primo, the latter the seconds. 
As I knew Cramer very well, he asked me to turn 
over for them; I did so, and well do I remember 
the annoyance he felt in the last movement. Not 
having the duet before me, I write from recollec- 
tion; but in the rondo, before returning to the 
subject, the treble has some bars to itself ; instead 
of playing what was written, Kalkbrenner took 
advantage of the opportunity and introduced 
every conceivable passage calculated to show off 
his own powers. Cramer sat through it very 
patiently, but he evidently felt annoyed. In the 
second part Moschelles and Cramer played 
Moschelles’ grand duet, Op. 88, which was played 
as written, and went to perfection. And here I 
would draw the attention of all young pianists to 
this really magnificent work, which, after Hum- 
mel’s, is the finest duet I know. 

SEXAGENARIAN. 





Dr. Crotcu.—During the 1820, and the 
two amg Fog I studied harmony and com- 
position un that great and, yet most amiable 
man, Dr. Crotch. Occasionally I went for a lesson 
at eight o’clock in the morning to Bryanston-st., 
Portman-square, when the good doctor contrived 
to kill two birds with the one stone, in other words, 
give a lesson and take his breakfast at the same 
time. Along with his tea, two or three hot rolls 
were brought up; he tore the outsides off and 
threw them aside, then he fell to work on the 
insides, buttering and salting ye | bite he took. 
Every now and then he would e breath and 





(To be continued next week.) 





| *otes & Queries, 


{ [On1a1n or Sock anv Busxin.—Actors are fre- 
quently described as being in the “sock and 
buskin” life. When did these terms take their 
rise, and from what? T. Lrescomse. 
Tue Concert Srrxrrugtie.—Many great mu- 
ticians during the last century are said to have 
mie their début at the Concert Spirituelle. Some 
account of these concerts would oblige 
A JuveniLe Musician. 





Viourn Concerti.—Can you inform me where 
are published the violin concertos of Beethoven, 
Mendelasohn, Spohr, Giornovichi, and the music 
of Franz Schubert, as no catalogues that I have 
seen mention them ? H. 8. D. 


Tas Banso.—It may not be a very high-class 
musical question to put; but, persons in search of 


look at what I had done—any correction he had to 
make was always made with his left hand. I don’t 
remember ever seeing him write with his right 
oo One 7 I mpeg ae a piece I had written 
for the pianoforte, and, like most young composers, 
I had made very free with the diminished 7th. 
|The first one or two he passed over in silence, but 
| when he saw a third oh a fourth one, he could 
hold no longer, but cried out, “ What, again !” 
| Well, doctor,” I said, “ I think it has a very 
effect.” “ Haiig you and your effects,” replied he, 
laughing. SEXAGENARIAN. 


| "Touching the Electro-Magnetic Phonograph, an 
, account of which in No. 2, the inventor 
Prmcred agent Laat liadbedbe ne paiyh Sor 
pleased to quote my pamphlet on the regis- 
tration of music, and also to state that the speci- 
|men of notation is ‘perfectly plain to ay 
| musician,’ but at the same time you express a 

to know the cost, and whether the machine was 
ever ‘made,’ or whether it is only complete in 
oa. The cost, then, is from thirty guineas, 
and the instrument has been made—as the enclosed 


will prove—and, having proved ite capabilities, it 





is my intention to have one prepared, without loss 


—_—— 


of time, of sufficient of finish and beauty 
of design, to warrant its public exhibition in the 
metropolis. Though at present engaged in other 
pursuits I will lose no time in satisfying my musi- 
cal friends, and the public in gen as to the 
correctness of the statements put forward in my 
little phlet. If the readers of The Orchestra 
should wish for any further information, I shall be 
very happy to supply it, always provided that I do 
not trespass on your space.—I am, &c., 
J. BreveRLey Fensr. 
Worcester, Oct. 20th, 1863. 
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“Hane our our Banners.”—In ‘ Macbeth,” 
Shakespeare makes the monarch say—“ out 
our banners on the outward walls the cryis still they 
come.” I have seen many editions of the play, 
but they all omit to punctuate this sentence—and 
it has been the subject of a pretty warm discussion, 
lately, in the green room of a country theatre— 
some stating that the banners were to be exposed, 
as a signal of defiance, for the guards on the outer 
walls were crying that their enemies were coming 
on. Another party took a different view of the 
matter, and insisted that it mcant the banners to 
be hung out on the outer walls themselves, as a 
contemptuous mark of defixnce and as a kind of 
taunt; while a third supposed that the place of 
hanging out the banners would be from the castle, 
or keep, as the most impregnable and the a 
point in extreme danger. Will some of our o 
players, who have “fretted their hour upon the 
stage” in personating Macbeth, give us their 
version of the reading and so help to put an end 
to a dispute, that, like most trifles, sadly interefere 
with the good-fellowship of a strolling company, 
and renders it rather inconvenient to come to 
quarters in a fit up. Macpurr anp Co. 


Rurtum, Accent, AND Empuasis (p. 36). 


“Studens” enquires for definitions and exam 
of rhythm, accent, and emphasis—by which, I 
presume, he wants some account of of them ; 


and I have much pleasure in ar | a few 
notes on rhythm for his information:—It is a * 
well-known axiom that the accent of a language 
determines the melodic characteristic of a nation. 
Thus, if the accent in speaking be strongly 
marked, the melodies are forcible and passionate ; 
but, if the accent of the language is soft and 
flowing, the melodies of the country will be grace- 
fuland voluptuous. At first all music was rhythm- 
ical and owed its measure to poetry, because the 
intonations were either long or short, ing to 
the syllables, and the lan e of the ancients 
were so accentuated that d ation might be 
put to musical notes; hence the great effects 
which the orators and poets of oe are said 
to have produced on the minds o} e. 
Rhythm is akin to order, and produces a marked 
leasureable sensation to the performer 
ealer; indeed, it is often found to 
motion itselt—for, it is said, change the r' 
of the rope-dancer’s tune, and he will i 
Ingest. "Hacage: “t hovecitee paphaahnineen 
in point. Hesays: “ ve often a 
to slacken or quicken the pace of a ne ore 
panion; to say you walk too fast or is 
impolite, save to a friend,—but to sing softly 
air to the time of the walk of your com: 
then, by degrees, quicken the time 
slower, is a stratagem as innocen 
convenient.” 


B 


g 


ee 
Be 


How To Write Down Musicau Txove: 
In answer to a letter headed “ How to 
in the last number of The Orchestra, 
inform you that I have discovered a 

ing the theory and composition 
have tried to make of the study of m 
quite similar to that of literature, 
same principles as we learn to compose 
a phrase in speech or in literature, 80 we 
learn to compose and analyse a phrase in 
is a general remark that there are ' 
who devote themselves to the study of this art. 
would not all those who possess musical 
be very glad to produce on the paper or on an 
strument their own music. ins ions or 
wise, to do with music as they do with literature, 
— wt ile a0 th ‘tightest smteat 
incapacity writi own the s 
idea or melody that may be floati 
head. How is it, then, that this art is 
not tate bn Sim a the man- 
ner ing it was nei ner easy 
enough. By my new method, and I have not only 
aoiesnel composition 


g 
il 


Qa 
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to render the of 
easier and more attractive, but I have also intro- 
duced a great interest into it, as my pupils 
to compose at cnce as soon as they know 
principal chords (after two or three lessons 


if 


i 
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combining practice with theory. A general and 
descriptive sketch of my new way of teaching will 
be published early innext month. I will be much 
obliged to you by inserting this letter in your 
earliest number, to which I have also added a 
P’ ctus, showing you the result of a first lesson 
given to a child eight years of age.—I am, &c., 
JosrrH KREMER. 
[“ Rosert B.” suggests that our querist should, 
like himself, purchase a quantity of dry works on 
harmony, and get them up industriously. He does 
not believe in any royal road to composition—nor 
do we. ] 


Srernuen Duck on Jor Mitimr.—It is not ge- 
nerally known that the thresher poet (who was cele- 
brated. in his day), Stephen Duck by name, has con- 
tributed an epitaph tothememory of the well-known 
facetious Joe Miller, by whose collection of jests 
our ancestors and we have been, and our descend- 
ants perhaps to the latest posterity will be, enter- 
tained. I have —— in every edition of Mr. 
Dnke’s poems, as well as in all the perodical pub- 
lications of the time, for what I thought might, 
however unpoetical, be worthy of being recovered, 
and at length have discovered this ‘ precious mor- 
ceau.” The churchwardens of St. Clement Danes 
has found the stone in the churchyard of that 
parish, much defaced, and has (every lover of a 
jest will thank him for it!) caused the inscription 
(or the entire stone, I am not sure which) to be 
senewed—what was legible is here transcribed, 
and the obliterated w: I have, upon conjecture, 
supplied in italics. I send this to your readers, 
Sir, as I think it p-r-o-d-i-g-i-o-u-s that it should 
have passed notice for so long a time. 

Here lye the Remains of 
honest Jo. Miller, 
who was 
a tender Husband, 
R manage eee 
a facetious Com 
and an excellent aa eg 
He departed this life the 15th day of 
August, 1738. Aged 54 years. 


Tf humour, wit, and honesty could save 
The hum'rous, witty, honest, from ye grave 
The grave had not soon this tenant found, 
honesty, and wit, aud humour crown'd. 
Could but esteem and love preserve our breath, 
And guard us longer from the stroke of death, 
The stroke of death on him had later fell, 
Whom all mankind esteemed and lov’d so well. s, Duck. 


Dominre Sampson. 


Famiiiae Letter or Menpeissonn.—aA friend 
has sent us the following letter of Mendelssohn’s, 
never before published:—*“ Leipsic, March 5, 1842. 
Dear Mr. —— Your friendship towards me goes 
80 far as to overwhelm me with the most precious 
presents, and I do not know how to thank you 
sufficiently for it. The splendid edition of the 
new book which you kindly sent me by Mr. B——, 
arrived before I scarcely found time to thank you 
for your last present, but as much as I admire 
‘Nickleby,’ it is quite put in the background by 
this book (‘Master Humphrey’s Clock’) in three 
volumes, and the charming engraving of the clock 
pointing to 1, 2,3. I can only speak of the ex- 
terior at present, but I do not doubt the contents 
— be —_ more roost As soon as I find 

isure, I wi eo it, but B——, the bearer of 
this letter, will tell you in what continual work 
and bustle I have been; indeed I have not had 
time to manage my own affairs, far less for 
reading. This is the reason why I did not write to 
thank you sooner. B—— intends leaving to- 
morrow, and this reminds me to tell you once 
again how = are qed derive from your 

\. ope you and your family are all 

well, and as happy as you deserve to te won- 
der whether you have heard that I intend ing 
with Cecily to England for three or four weeks in 
May next. I long to introduce her to my dear 
English friends, and to show her the beauties of 
your splendid green island, I cannot tell you how 
delighted I'am at the very thought, and I hope 
n unforeseen will happen to destroy my 
plans. It would be delightful if Sophy and Cecily 
could stroll about with us in Kensington, as we 
do in Leipsic last year. We shall have no 

music. And now, my dear friend. remem- 
me very kindly to your dear father and 
mother, as well as to your sisters. With best 
wishes for yourself, I remain ever, your most 
sincere friend, F. Menpgissnon BARTHOLDY.” 





Cotour ann Sounp.—“C sharp” wishes to 
what affinity exists between the notes of 

scale and the prismatic colours? 
represents, and why?” The 
the heading “ Fantastic Concep- 


one 2f Chambers’) some years ago, and may pos- 
sibly be a suitable answer to the above question : 
—* At the end of the last century, Castel, an in- 
genious French clergyman, invented an instru- 
ment resembling a pianoforte, for arranging 
colours. He supposed that the seven prismatic 
colours corresponded exactly to the seven tones in 
music. Accordingly, he composed a gamut after 
the following fashion:—c was represented by 
blue ; c sharp, by sky-blue ; D, pea-green ; D sharp, 
olive-green ; B, yellow; F, pale-yellow ; F sharp, 
orange; G, red; @ sharp, crimson; A, purple; A 
sharp, light-purple; 8, dark-blue. The octave of 
each note repeated lighter tints of the same 
colours. The inventor undertook by this means 
to make all the colours appear either successively, 
or in pleasing combination, for the amusement of 
those persons to whom nature had denied the 
sense of hearing, by procuring the agreesble sen- 
sations to the eye similar to those created by 
melody and harmony.” Another French priest, 
the Abbe Poucelet, invented an organ for the 
gratification of the palate. He arranged his scale 
thus:—Acidity stood for o; insipidity for D; 
sweetness, E; bitterness, F; acid-sweet, a; harsh- 
ness, A; and pungency, 8. The instrument was 
enclosed in a case, the key-board being disposed, 
as usual, in front. The action of two bellows sus- 
tained a continual current of air, which was guided 
into a row of organ pipes. Opposite to these pipes 
were ranged an equal number of phial-bottles, 
filled with liquids flavoured as above. The machine 
was so constructed that, eA ony the fingers of 
the keys, the wind entered the sounding pipes, 
and uncorked the bottles, the liquid running into 
a large glass goblet placed underneath. If the 
organist played unskilfully, and produced discord, 
the liquor mixed in the reservoir had a nauseous 
taste; but if he performed well, so as to produce 
harmonious tones, the mixture was found to be 
delicious. A. J. P. 





T olun, 
—~———— 
PROFESSIONAL NEWS. 


Sir Edward Bulwer Lytton is reported to be 
engaged in writing a new play for Mr. Fechter. 





Malle Stella Colas cannot re-appear in London 
till Easter. 





Mr. E. Villiers, proprietor of the Sourn Lonpon 
Mousie Hatt, has lately made a successful tour in 
Germany, with a Ghost. 





The public will be glad to learn that Mrs. James 
Rogers, widow of the celebrated low comedian, is 
engaged by Mr. Buckstone. 





We are informed arrangements are being made 
by a few gentlemen to build a new theatre in the 
West-end. 





Macfarren is composing a new grand opera, in 
three acts, the libretto by the author of “Maritana” 
and “ Lwurline.” 





The Sr. James's company have been very suc- 
cessful at the Quern‘s TueatreE, Dublin. Mr. 
Webb, the manager, has taken them on to Cork. 





Miss Snowden, who appeared at the Haymarket 
on Wednesday the 14th as Mrs. Malaprop, in “ The 
Rivals,” is the Miss Seaman of provincial reputa- 
tion. This actress is a native of Salisbury. 





The dramatic season at the Princess’s will 
commence on Boxing night. Mr. George Vining 
has already engaged Arthur and Charles Leclercq 
as harlequin and clown for his pantomine. 





(contralto), Miss Poole. 
the story of the opera, and also say something 
about chamber operas in general. 


Next week we shall give 





To the Editor of the Orchestra.—Sir,—allow me to 
correct an error which I saw in the Orchestra of 
October 10. In reference to the following lines 
(p. 25) “Mr. Silas’s Symphony, given at the 
Musica Soorery of London, brings him a hearing 
of his Oratorio at the Norwich Festival,” I be 
to say that the work was accepted by the Festiv 
Committee long before the performance of the 
Symphony.—l am, Sir, ete., E. Srnas. 





John Henderson, the well-known clown and 
gymnast, has made quite a success at the Théatre 
des Folies Dramatiques, Paris, in an extrav a 
entitled ‘“ Nip-Nip,” written for him by iM. 
Ernest Blum and Alexandre Flan. A French con- 
temporary, after describing with astonishment the 
various flights—not of fancy, but of body—per- 
formed by M. Henderson, thus summarizes con- 
cerning him:—*Il bondit comme I'écureuil, vote 
comme l’hirondelle, et retombe 4 la mani¢re d'une 
plume.” Mr. Henderson has returned to town. 





Erard’s pianos have achieved a new celebrity. 
The Times “Polish insurrection” correspondent 
writes this week:—The order to commence the 
pillage was given by General Korff, and the order 
to stop it by General Rebutoff. Several pianos of 
inferior Viennese make were cast out and smashed 
to pieces by the fall. Chopin’s piano, however, 
died hard. “It fell,” says my informant, who 
knew the instrument and watched its last moments, 
“with a loud melodious sigh; and I could not help 
admiring the solidity of Erard’s workmanship,” he 
added, “when I saw that only its legs were 
broken.” Messrs. Erard ought to advertise their 
pianos as specially suited for Warsaw during a 
state of siege.” 





During the recent restoration and levelling of 
the now disused churchyard of St. Thomas's, the 
gravestone of Benjamin Banks, the manufacturer 
of stringed musical instruments, who lived during 
the latter part of last century—came to light. It 
appears that he died in 1795, but the inscription 
on the stone was so much worn and defaced, that 
within the past week a subscription has been 
raised (through the exertions of Mr. C. J. Read,) 
among the professional and musical amateur 
gentlemen of the town, and the original inscription 
restored, with the following addition: ‘ Restored, 
1863, in memory of the most eminent English 
maker of stringed musical instruments,” The 
stone has been since replaced over his grave, and 
some shrubs pianted in the vicinity; and thus it 
is hoped to preserve not only the remembrance of 
a local celebrity, but that of a man whose works 
have contributed to the innocent enjoyment of his 
countrymen, and possibly tended somewhat to the 
improvement of the public taste in renaering the 
compositions of the great masters of music more 
perféct by furnishing the executants with the best 
means for their performance.—Wiltshire Cownty 
Mirror. ° 





To the Editor of the Orchestra.—As one of the 
large audience assembled on Tuesday evening last, 
in the great Free Trade Hall, Manchester, on the 
occasion of M. Thalberg’s Farewell Concert, I could 
not help feeling serious regret that we are—as it 
seems—soon to experience the loss of an artist, a 
composer, and performer, whose retirement will 
create a void, the which, it is no disrespect to other 
living pianists to say, will probably never be filled 
up; under such circumstances, would it not be 
practicable for the artist world to endeavour to 
try and induce the renowned pianist to forego, if 
only for atime, his determination to retire? But, 
it may be argued, that as M. Thalberg has so de- 
finitely declared his intentions, it would, possibly, 





M. Blumner, our well-known pianist, has been 
playing at Ostende, in a concert given by Madame 
Mathilde Marchesi and M. Salvatore Marchesi. 
The programme was selected chiefly from Rosini. 
Mozart, and Schubert; and the soirée was in every 
respect successful. 


Our German contemporaries inform us, that 
Meyerbeer’s long expected “ Africaine” is to cross 
the channel and will show for the first time at 
Covent Garden, next season, with Messrs. Tiam- 
berlik, Naudin, Milles. Patti and Lucca in the 
chief parts. Is it so? 


Mr. Macfarren’s chamber 





Jessy 


Lea, 
which we announced last week, is cast for the fol- 
quartette :—Jessy Lea (soprano), Miss Edith 
shford (tenore), Mr. Whiffin : 


lowing 
Wynne; Gilbert A 





from an educational paper (I think 


Hugh Tempest (basso), Mr. 


ilkinson ; and Elspeth 





| expose him to the censures of busy fault finders, 
| if now he were to accede to a general petitioning, 
,that he would still remain amongst us; but I, as 
jone of the artist world, formally declare it to be 
{my opinion, that, notwithstanding the fact that 
| the inimitable performances of the great Maestro 
| have been in past years considered, in every sense 
| of the word, truly extraordinary, still I am not the 
less impressed with the idea that it is only in 
these later days that the intrinsic beauties of his 
extraordinary powers have been properly under- 
stood by the public; and hence, if this view be a 
correct one, what might not his example speedily 
realise, as re; the still further development of 
the capabilities of the “domestic orchestra?” To 
those who, like myself, are oceupied in 


busily 
tenching, Owl hacume clear that the ideas of 
e cin gen are so completely 
Vite pelanmann te the dhaadnia of tan eateis ae 
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it is now considered desirable that their sons and 
daughters should be required to practice, that it is 
not an unreasonable hope, in which we migtt in- 
dulge, that ere long we shall find the worthless 
rubbish which has sadly too long been considered 
as satisfactory, literally expelled from the port- 
folios of the rising generation, and might we not, 
therefore, hope that if M. Thalberg could be in- 


duced to postpone his retirement, that his perfor- 
mances would now very rapidly and materially 
influence the tastes of the public? May I, there- 
fore, by your insertion of this communication in 
your next number; and, if not too great a liberty, 


further request that you will kindly direct the 

attention of your readers to the question (should 

you deem the letter admissible), and thus invite 

correspondence upon the subject in the columns of 

your excellent periodical. I am, sir, yours very 

ebediently, A MANCHESTER PROFESSOR. 
Manchester, Oct. 23. 





“David Fisher versus Bruton,”’—We have re- 
ceived the following letter about this squabble :— 
In reply to Mr. Bruton’s letter, which you quoted 
in your last number, I beg to state that I have had 
the facts laid before me by a disinterested person— 
a friend of Messrs. Fisher, Brutons and Horace 
Wigan—and from what I am given to understand, 
the latter gentleman, when the moment arrives (and 
for which he is waiting), will gallantly make an 
appearance—take the onus on himself (if any 
exists), and entirely relieve Mr. David Fisher from 
any imputation that circumstances and Mr. 
Bruton would lead the public to lay him under. 

I am, etc., Sussex. 

We have also received a verylong letter from Mr 
Bruton on this subject, the milder portion of wia'ch 
we have taken it upon us to excise. Of the rest 
we give the ipsissima verba :—As the affair of Mr. 
David Fisher will come before another tribunal, I 
shall only allude to some portions of this ridicu- 
lous, contradictory, and quixotic attack on me. 
Mr. Fisher states that “ the ground work of that 
wonderful fiction was furnished without a mone- 
tary consideration, for his own use, alteration 
and adaptation in any way.” ‘This is simply an 
after convenient invention, and I proceed to give 
the following literal portion of a letter to me from 
Mr. Fisher (I had never seen Mr. Fisher at the 
time !)— January 10th (1863)—Will you object 
to my here and there altering the wording, so as 
to suit my notion at the time, and to bring in the 
music cries?’ I, of course, agreed to this, as 
what author is not altered in some way or other 
for stage effect? Might not a manager, who re- 
ceives a play and gives it to the leader of the 
band, who puts the orchestral arrangements to it, 
say it is his composition with equal grace? Ina 
later letter Mr. Fisher writes: “ I have used your 
permission in putting this tragedy, &c.” The 
truth is, Sir, that this ‘‘ mysterious malediction,” 
good or bad as it may be, was written months be- 
fore 1 ever saw Mr. David Fisher; and really 
meant for Mr. Arthur Sketchly, a gentle- 
man who I had heard give a most admirable story 
at the Bijou Théatre, called “‘ Mrs. Brown’s visit to 
the Play!” and I maintain that the entertainment 
is mainly the same all through now as it was ou 
the first night of Mr. Fisher's recital; the self- 
same names, same incidents, same jokes, and the 
sume sameness everywhere. Where is Mr. 
Fisher's written authority or anything to show 
that I gave that entertainment to him? To him 
—a stranger to me! and for what? Does Mr. 
Fisher work for nothing? I had been hinting 
about payment for months, and was put off by 
being told “ the seed is only in the ground yet ;” 
and it was only when a hundred and twenty 
nights of continuous representation had elaps 
that I applied for the “honorarium” I supposed 
due to me, and when I was only likely to get 
anything, viz., at the Coloseum, that it was dis- 
«covered that I was not the author; and this after 
months of advertising my name. Mr. Fisher says 
he offered payment through a solicitor (why 
offer payment if I was not the author?) he (Mr. 
Fisher) offering to abide by his decision. I want 
to know how he could abide by what J had not 
consented to abide by. This was the offer made, 
that I should give Mr. David Fisher a guarantee 
that for all the t (this was after he had run 
the interlude one hundred and twenty nights) and 
then he would make a stipulation to pay so much 
per night. As I seemed to hesitate, a letter was 
read to me (said not to be intended for my 
hearing or seing) couched something in these 
terms, ‘ If Bruton does not accept the proposition 
what binders me from ewes he something 
like “ Jenkins.” calling it my own, ing on 
my Own account.” 1 saw 

the bit of fat held out; and 
marked, “I see, but I'm not to be done. If 


. 


Te- 
he 


sharp point of the | ability 





has a quittance for the past, the gentleman who 


could conceive and write that, will, upon having 
the quittance, do as he had hinted—good morn- 
ing!” No, Sir, I could not sell my birth-right for 
a mess of potass like Esop,” as Mrs. Partington 
might observe. Mr. Fisher says, “ singularly 
misplaced confidence has allowed him to place my 
name as the author!’ O, sample of Saniaritans ! 
and he has urged others to do it; and written meé 
a host of letters to show how he urged it; but, 
then, to give this pail of milk and kick it over. 
One more quotation from Mr. Fisher’s letters, 
“ May 26 (1863)—“ I was about to ask—to com- 
municate about terms.” What terms, if a gift, 
and I was not the author, and in May, four or 
five months after the tragedy was sent in? 





Madame Rudersdorff has returned to town for 
the season from Baden, where she has had. the 
honour of singing twice before His Majesty the 
King of Prussia. Madame Rudersdorff will make 
her first appearance in London at the Sacred 
Harmonic Society's Concert on the 13th Nov. 
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Who has’nt been at Evans’s? We all have, of 
course, and our fathers before us, and we are glad 
to go still. There are traditions about the place, 
and recollections of merry evenings with friends 
long passed away, which you don't feel elsewhere. 
It is pleasant for us to note how well the prestige 
of Evans's is upheld by the present proprietor, 
Mr. Green. He has the best of singers, the best 
of order, and the most comfortable of rooms, and 
wherewithal to be comforted. Aw revoir! 

At the Barnspury Literary Institute, Is- 
lington, Mr. Frank Burge, a clever character 
entertainer of the Woodin school, gave his comic 
monologue on the 16th inst., entitled “Love 
and Money; or, the Breach of Promise.” His im- 
personations generally are deserving of praise; 
but we preferred his countryman and old maid to 
his Irishman without the brogue. He must cut out 
the song of the “‘ Four-leaved Shamrock,” and play 
closer. It will then, no doubt, go the round of the 
institutes. The ha 1 was crowded. 


AGRICULTURAL HALL, Istrnaron.—On Saturday | H 


last Mr. Howe gave a concert here at which Miss 
Rose Hersee (a pupil of Mr. Kingsbury), a Mr. F. 
D’Alquen and Mr. David Mirahda were the vocal- 
ists, and Mr. Viotti Collins the instrumental soloist. 
Miss Hersee is very young; very pretty, with a 
sweet pleasing voice, but attempts music at 
present beyond her powers. Her “ Qui la voce” 
was a mistake, but her “ Bid me discourse” was 
better; and, being encored, she gave “ Cherry 
Ripe” in a charming, piquant, happy manner. 
There is a great promise in this young lady, and 
with careful training—she will prove an acquisition 
to the Stage and Concert-room. Mr. David Mir- 
anda (the new tenor), made his re-appearance here 
after his provincial tour; he has a good tenor 
robusto, and received a warm reception from an 
audience of 10,000 persons, being vociferously 
encored in “ Home of my Heart,” Wallace. 

The band of “The Commissionares” played no 
less than eight pieces during the evening, and 
before the termination of the first we were d 
to cry “hold! enough.” They are a respectable, 
worthy body of men, no doubt, and have done their 
country good service; but their place is not the 
Concert-room, however acceptable their efforts may 
be in the Cambridge enclosure. The performance 
of Mr. Viotti Collins, however, brought up the 
instrumental portion with a “wet sail:” he played 
his own “ Rule Brittania,” and Paganini’s “ Carnival 
of Venice” in his very best style—and received a 
well-merited encore in return. 

At Sapter’s Weiis THEATRE “ The Gamester” 
was well played on Saturday last—Mr. Marston 
as Beverly, and Miss Marriott, Mrs. Beverley. 
“Guy Mannering” was the after piece, Capitally 
put upon the stage, and the cast strengthened for 
the occasion by Miss Annie Kemp, Messrs. Brook- 
house, Bowler, and Summers, who performed the 
vocal portion as experienced artistes, although we 
think Mr. Bowler did not exhibit good taste in 
dragging in the modern opera song, “ Let me like 
a Soldier Fall.” George Fisher displayed legiti- 
mate talent as Dominie Sampson, and is evidently 
a “prodigious” favorite here; whilst Mr. Gresham 
created so much fun, and so thoroughly realized 
the character of Dandie Dinmont as to receive a 
ee on 3 ay af 6 eee ‘Miss 

arriott, as Meg Merriles, was imm aa 
ful; and the volleys of applause follow: 
her exits is, perhaps, the best test of her histrionic 
The greatest of all the sweet “Will 
Shakespeare” of us English, and 





“divine Williams” of the French, has met With 
friends from whom he should be saved at all risks. 
Let us hope the mighty shade that sléeps at 
Stratford-upon-Avon, visited thé Cr¥srat Patacr 
on Saturday last; and let us hopé it meekly 
bowed to the hotior conferred in bemg associated 
with the invention of Henry Dirks, Esq.,the 
‘stage direction and impersonations of Mr. Lionel 
Brough, and the abridged dialogues of T. Oliphant 
Esq. After the precedent established by that 
memorable “ Hour with Shakespearé,” there would 
surely be nothing objectionable in making tse of 
Fantoccini. Calico, candles and pasteboard figtres, 
directed by undoubted talent, asin the case of the 
Hour last Saturday, would perhaps bée~a ‘more 
instructive combination of verse afd me- 
chanism than has been hitherto presented to the 
kind and patient British public. ‘The pereniptory 
Ghosts requiring a clear stage, the bandwith the 
chorus, and Miss Poole, were out of sight:~ Mr. 
Oliphant, who spoke for all the characters, retained 
a small corner of the platform at the extreme left, 
just enough to accomodate himself, a > and 
a small table. The spirits appeared at the tight 
time, and behaved well; but there is & t 
difficulty in illustrating the words by aétion, when 
the dramatis persone are a long way off from their 
own voices. aoe —— short in 9 ad of 
time, but evidently quite long enough } and “there 
was an incobapleteneba in the cates érhibition 
which certairily disappointed the audiencé. Mexsrs, 
Dirkes and Pepper's marvellous invention {8 a 
thing to be seen by every one; but it Gods not 
appéar to advantage coupled with William Shakes. 
pearé, according to Messrs. Brough and Oliphant. 
The musi¢ included one novelty: a light’ ¥apid 
overture, “ Macbeth,” by Chelard. 


Foreign. 
——_+——_ 
M. Offenbach’s new operettas are to be per- 
formed shortly at the Carl Théatire, Vienna. 


Mile. Ronzi has obtained a great success at La 
ini’s eelebrated 


Scala in the part of Elvira in 
"Mme. Louise Koster is expected ot Bealia, wh 

Mme. Louise Koster is e da rlin, where 
she is to sing for two months in the hayal Opera 
ouse. € E36) 

M. Guilley, of Nantes, who is at present in Péris, 
is seeking to en Natidin (tenor) ‘fat Mle 
Maria Brunetti, for his first concert. =" ~ 

Richard Wagner's “ Rienzi” is being rehearsed 
at Munich, and also new operas of “ Perfall”” and 
“ Kempelsetze?” are spoken of. 

Auber’s opera, “La Fiancée du roi de Gardé,” is 
in forward rehearsal at the Opéra Comiqué, and 
will be produced about the end of this month. © 

Rossini’s “ Mose” is to be represented with 
a quite new be e La Stale arid at Florence for 
the opening of the Carnaval season. 

Herr Gustave Schmidt has arrived at Weitnar, 
in order to Kn ynpse the performances ‘of’ his 
“ La Réole.” : pi ee 








One of the first resentations of at 
Vienna this season be that of Thomas Léwe's 
“ Concino Coneini.” eae 

Amongst other works to be ced at St. 


Petersburg this season we notice “ Saffo,” * Don 
Be | we a Blanche,” tind ye nae 
ercadante has jiist composed a n ymphony 
called “ wre Polish erp ot The woh hex 
been acqu y Guidi of Florence. ‘ : 
Mendelssohn’s oratorio, “‘ Elijah,’ and Haildars 
“ Messiah,” are to be performied at Berlin dtift 
the forthcoming season, under the dire¢tiéi o 
Herr Grell. eg 
Mme. Pauline Viardot is about ras this 
son in the concerts of the Gewand Hau ig. 
It is also that she will give some re 
sentations of Gliick’s “ Orpheus.” — 
La France Musicale praises highly a new “ Piano- 


forte School,” written by Vale; the 
publication of which has already inet Wh greet 
success. ; 
At St. Petersburg, “ Trovatore” has 
sented, with La Floretti, Mine. Naiitie® 
has taeda tas pines of Mite: Bertoy 


A young cantatrice, Friulein Korner, has i 
made a very successful débat at Hamburg) in 
en tT es n », * Les 

uguenots.”” ~ 2 “va 

A néw , entitled “ Loreley,” of a Herr Ves- 
wadba, is just being rehearsed at Ham and 
will be produced before the end Of thé éutrent 










month. 
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Gounod’s new opera, “ Mireille,” will not be pro- | in general from the Conservatoire, her action is 
duced at the Théatre Lyrique before the middle of | natural, not stilted, and she lacks the quasi classi- 
the season. The principal parts are cast for Mme. | cal style which, for the most part, these ¢éléves 


Carvalho and MM. Ismaél and Morini. 

“The Last Days of Pompeii” is the title of a new 
opera without words by Herr Roseu (a Swedish | 
composer) just performed at Litbeck. 

Poise’s opera, “ Bon soir Voisin,” has just been | 
successfully performed at Brussels by M. Meillet 
and Mile. Faivre, both from the Théatre Lyrique 
of Paris. 

M. Pierre Bénoit is about to give a series of con- 
certs in the different towns of Belgium, the first of 
which is to take place in the beginning of No-| 
vember. 

“Jl Trovatore,”’ “ Fidelio,” “ Zauberflite,’ and 
“The Prophet,” have recently been represented at | 
Rotterdam, in which operas Mme. Ellinger sus- | 
stained the chief parts with great success. | 

The director of San Carlo will be obliged to | 
shut his doors. It seems that playgoers are not | 
numerous enough at Naples, and the direction is | 
not able to cover its expenses. 

M. de Leuven is going to give the Parisians | 
Méhul’s charming work, “ L’Irato,” in which Mme. 
Hennezel Colas, sister of pretty Stella Colas, who 

ave. London a new sensation at the Princess’s 

season, will appear. 

The “Traviata” has been followed by “Un 
Ballo,” cast for. Mme. Julienne Dejean, Lumley, 
Vanderbeck, and the tenor Fraschini; also by 
“ Rigoletto,” sung by Mme. de Lagrange, Mme. de 
Méric-Lablache, Nicolini, Della Sedie, and Bouche. 

Le Ménestrel bewails the untimely death of Mlle. 
Valerie Waldtenfel, a gifted pupil of the Conser- 
vatoire, pianiste, harpist, composer. She gave the 
most vivid evidence of great talent, but was cut off 
at the early age of nineteen. 

At the Opera, Paris, “‘ La Muette de Portici”’ has 
held the bills for the week, and was witnessed by 
the young King of the Greeks last week, who then 
and there made the acquaintance of the veteran 
author, Auber. 

The Pergola at Turin is to inaugurate its 
autumn season with “Faust,” an opera’ by Gounod; 
Boschetti, Danieli, and Zamboni being the prime 
donne assolute, and Lucia Viale and Giorgi Stigelli 
the tenor and baritone. 

Nicolai’s “Merry Wives of Windsor” has been 
represented at Berlin for the débat of Mlle. Pauline 
Lucca. It is reported that this talented lady is 
quite at home in this merry opera, and was warmly 
received and rapturously encored. 

Herr Hans von Bulow, the celebrated pianist 
and pupil of Dr. Listzt, will give some pianoforte 
soirées, at short intervals, at Leipsig, Dresden, 
and Hamburg, the first of which is to take place 
at Leipsig, on the 4th of November. 

M. Broschon, of Bordeaux, is in Paris, looking 
out for artists, in view of establishing a Conserva- 
tore in the capital of the Gironde. He has pitched 
on (they say) amongst the instrumentalists, MM. 
Henri Ravina, Sarasate, and Louis Diemer. 

Rossini’s “Il Barbiere” has been lately per- 
formed at Schwerin, with a new-comer, Friulein 
Flies (of Breslau) in the part of Rosina. This 
young lady evinced great musical talent, and pro- 
voked immense applause. At her second débdt 
in the part of Adalgisa from Bellini’s “ Norma” 
she was equally successful. 

“ Moise” willbe “put on’’ at Paris in about five 
weeks, The cast includes Obin, Faure, Villaret, 
Mile. Sax, and Mlle. Marie Battu. Le Ménestrel 
strongly urges the propriety of the management’s 
engaging this last young prima donna for a periol. 
““She-won’t be one too many,” says our contem- 
porary. 

L’Entr’acte announces an accident to Offenbach, 
the composer. He was going from Entretat to 
Benzeville, when his carriage was overturned, and 
he was pitched violently out, head first. Fortu- 
nately the force of the blow was deadened by his 
hat, and the popular composer escaped with some 
trifling bruises. 

Next Sunday the popular concerts at the Cirque 
Napoléon recommence. This is the p e:— 
“Ouverture de Prométhée, Beethoven ; Symphonie 
en ré majeur, No. 43, Haydn; Galande, air de 
danse, Mozart; Le Songe d’une Nuit.d’été, Men- 
delssohn ; Ouverture, appassionato, scherzo, noc- 
turne, marche.” Director, M. Pasdeloup. 

The operas recently performed at St. Peters- 
burg are Weber's “Oberon” and Flotow’s “Martha.” 
The season for the Italian opera will begin shortly, 
and its first performances will be “Il T'rovatore,” 
i Begenals Gounod’s “Faust,” and Merca- 

8 “Fiorina.” Among others, Giuglini and 


Fioravanti are e 4 
announces Mdile. Balbi’s 


Le Nowvelliste de 
coneapemays sovenly Astigds, bent sa. 

“isnot: a , an actress. 
She talks wel, and plays wel Unlike debutantes 


delight in. 


When time develops her voice and 
style, a brilliant career awaits Mlle. Balbi.” 

DisturBeD Graves.—We read in one of our 
German contemporaries that the graves of Beeth- 
oven and Franz Schubert, in the cemetery of 
Wabringen have been opened some days ago, in 
order to take out the reliques of those two cele- 
brated composers for transferring them in more 
convenient and newly-erected monuments. Nu- 
merous persons of notability assisted at that cere- 
mony. A photographer was present to take an 
exact négatif of the remainder of the skeleton. 

Nicolai’s opera, ‘‘ The Merry Wives of Windsor” 
(“‘ Les Joyeuses Comméres de Windsor’), the libretto 
by Mosenthal, will shortly be performed at the 
Théatre Lyrique at Paris. It has been played suc- 
cessfully at Baden the last summer, under its 
German name of “ Die lustigen Weiber von Windsor.” 
“Nicolai,” (says M. Felix Mornand in L’ Illustration 
de Bade) is gayer than his compatriots in general, 
and withal scientific. Very popular as he is in 
Germany, he is still better known in France, and 
througout Europe.” 

The charming and much-frequented watering 
place Homburg, in Germany, will open its newly- 
erected theatre on the 4th of November. Nothin 
has been neglected to render this beautiful build- 
ing as comfortable as possible for no less 1,200 
spectators. The decoration is of gold and velvet, 
and three tiers of boxes adorn its large hall; one 
side box is richly decorated for the use of royal 
visitors. It is reported that a French company 
will give representations there during the winter, 
and for the summer season the manager intends to 
present the tourists with operatic performances. 

The second Gweandhaus concert, Leipsig, took 
place on the 15th inst. Miss Parepa was the 
heroine of the evening. She presented the public 
with an aria from Mozart’s “ Zauberflite,” and re- 
citative and aria from Benedict s “‘ What shall I 
sing, your hearts anew to win?” After both pieces 
she was rewarded with the warmest applause. The 
other great feature of the concert was M. Louis 
Brassin's (from Brussels) performances on the 
pianoforte of his own compositions “‘ Reverie pas- 
torale” and “Ronde fantastique,” both pieces of 
high character, which the composer played with 
the greatest perfection and the utmost ability. 

The musical event of last week at Vienna was 
the great performance of ‘“ Wilhelm Tell,” given 
in honour of the tenore, Herr Jos. Erl, who, 
fwenty-five years back, made his first appearance 
at the Vienna Opera House in the part of Arnold, 
which part he undertook again for this represen- 
tation. He was ably supported by Herr Ander in 
the part of Rudolf, Herren Draxler and Walter in 
the parts of Gessler and Ruodi, and Mesdames Bet- 
telheim, Tellheim, and Dustmann, in the parts of 
Hedwig, Gemmy, and Mathilda. The performance 
was in all points very successful, and Herr Jos. 
Erl, who unites so much clever acting to his 
charming and powerful voice, was rewarded by a 
burst of applause and a deluge of flowers from all 
parts of the house. 

The Paris correspondent of the Telegraph con- 
tributes the following chit-chat, under date Oct. 
18th :— 

“Mr. Charles Mathews’s benefit last night re- 
minded me rather of that tragedy mentioned by 
Le Sage, which consisted of ‘forty acts and some 
odd scenes.’ The ‘unities,’ however, were not so 
respected in the present afiche as in that other 
composition ; for whereas the scene of the tragedy 
was all laid in Noah’s Ark, the ‘menu’ of Mr. 
Mathews’s benefit was made up of all sorts of per- 
formances, taken from all quarters of the globe. 
From seven till half-past twelve flowed on this 
lengthy entertainment, to the intense delight of a 
crowded audience, which withdrew en masse be- 
tween each act, recruited itself with air and 
tobaeco, and returned, like a giant refreshed, to 
laugh at the next piece. We had all the theatrical 
celebrities of Paris, to say ‘not adiew but au 
revoir’ to our countryman, whose Anglais timide 
has become so popular in Paris. Not that Paris 
has yet seen Charles Mathews. I should have said 
to my son, had he been with me last night, “You 
see, my son, with how sniall wit the world is enter- 
tained.” A celebratedChancellor once made a 
speech something like this, as your learned readers 
will day alapey uz aa lais timide’ a | not suffi- 
cien sp [r. ows’s t and f 
ability, However, the Frenéh part of the detionse 
was delighted: and the scene where the father re- 
fuses his. consent to the i of the young 
people, and Mathews says, ‘ Well, it’s no use 
going on; let down the curtain,” which is aft 


after- | ont été remarqués & 


umbrella, seemed to please the audience of the 
Variétés in the highest degree. 
vented by illness from appearing, but every other 
notoriety—including Roger, who sang two songs— 


Dejazet was pre- 


came on at the end of ‘ L’ Anglais timide,’ and were 
introduced as a few friends whom Brown had 
taken the liberty of asking to call on him, chez 
Gogo pére, ce bon, ce vieuw. Mrs. Mathews entered 
first, and was loudly applauded, and then all the 
great artists of Paris, the enthusiasm culminating 
when the original blacksmith of ‘ L’homme dlasé’ 
rushed on to the stage, and embraced Sir Charles 
Coldstream. Well, it is au revoir, not adieu, and 
Mr. C. Mathews will return after Christmas to ap- 
pear in a piece worthy of his talent. I must not 
omit to say that the laws of hospitality have not 
been infringed, the artists of Paris having enter- 
tained Mr. and Mrs. Mathews at a dinner, where 
the good things that went into the mouths of the 
company were only equalled by those which came 
out. Count Fianie, King of the Greeks, has been 
visiting the theatres of Paris, and has assisted at 
the performances of the ‘ Italiens’ and the ‘Grand 
Opéra;’ at the latter, M. Auber was presented to 
the young monarch, who told the composer that 
one of his first acts of power in Athems would be 
to command the performance of ‘ Le Domino Noir.’ 
Exit M. Auber, charmed, and enter the director, 
who prays his Majesty to come behind the scenes-— 
it is de rigueur for royalty. ‘Telemachus was will- 
ing, but Mentor, in the shape of Count Giilden- 
crone, interfered, and so the young traveller could 
only admire Calypso (Marie Vernon) at a distance, 
for which I hope, unlike the original, Mdlle. Ver 
non ‘ pouvait se consolar.’”’ 
M. Bagier has gained the plaudits of Paris for 
the way.in which he opened the Italien. The 
theatre has been completely re-decorated, and, in 
part, altered—all for the better. La France Musi- 
cale gives us the following account of “ Traviata” 
on the opening night :— 

“Mme. de Lagrange, douée d’un prodigieux 
talent de vocalisation, a voulu étre jugée comme 
cantatrice dramatique ; elle ne pouvait pas, a ce 
point de vue, choisir un réle plus propice que celui 
de Violetta. Quelque talent qu'elle y ait déployé, 
elle ne nous a pas fait oublier que ses plus grands 
succés 4 Paris, il y a quelques années, ont été dans 
la musique de Rossini. Sa voix, d’une étendue 
sans pareille, a conservé toute sa souplesse, nous 
pourrions presque dire toute son élasticitié, car elle 
se plie A des difficultés qui défient le violon et la 
flite réunis; mais quant A la puissance; elle est 
restée la méme. Dans le duo avec Alfredo, dans 
la scene avec Germond, dans son air du troisiéme 
act, elle a fait des prodiges; peut-étre aurait-on 
préféré un peu moins d'art et plus de naturel, Sa 
distinction personnelle, la richesse et le bon got 
de ses parures ajoutent un attrait de plus A son 
talent, qui a été surtout apprécié par les raffinés du 
dilettantisme. Dans le rdle d’Alfredo débutait un 
ténor que nous avons connu au Conservatoire et 
qui, sous le nom italianisé de Nicolini, cache un 
nom frangaise, beaucoup trop frangais, le nom de 
Nicolas! C’est un jeune homme de vingt-cing & 
vingt-huit ans, dont la figure régulitre ne man- 

ue ni de charme, ni d’expression; sa taille est 

lineée et ses mouvements sont pleins de souplesse 
et Wélégance. Le public était déji sous une 
favorable impression, quand il a commencé A 
chanter; une voix jeune, fraiche et dun beau 
timbre, avec du style et un sentiment dramatique 
tris-développé, ont bientét complété la séduction. 
C’est ainsi que chantait Mario, quand il a débuté 
sur cette méme scéne, il ya b amare vingt ans, a 
cété de Rubini; nous ne serions pas étonnés que 
M. Nicolini ne devint avec le travail et le temps, 
un second Mario. I faut l’encourager, le guider 
et ne pas le giter par des applaudissements intem- 
pestifs ou des éloges e . Aujourd’hui neus 
constatons le succés bien france et bien légitime 
os a obtenu ; quand nous !’aurons entendu dans 

es ouvrages de divers genres, nous lui dirons ce 

ui lui manque encore étre un grand artiste. 

elle-Sedie a joué le role de Germond, Ce n'est 
pas exagérer que de dire qu'ily a été, sous tous les 
rapports, admirable, Quel art, quel coloris, quel 

dut! On n’a jamais poussé plus loin la puissance 

u style et la vérité d’expression. Il est impossible 
de chanter avec un sentiment plus profond et 
dune voix plus ¢mue la romance du troisitme acte, 
une des plus heureuses inspirations de Verdi. 
Delle-Sedie a eu les honneurs de la soirée. L’or- 
chestre, ne Agr et la mise en ae accusent 

ja de louables efforts pour arriver " 
Spe g deg ieee ly 

on ps. M. » nouveau or- 
chestre, di ses musiciens avec Dosnovap de 
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A REVIEW OF MUSIC & THE DRAMA. 





TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 
Per Year 17s. 6d. 188. Od. 
» §-Year os ws Re. Od 6s. 6d. 
, Quarter 4a. 4}d. 8a. 3d. 


Payable in advance. Credit 6d. per Quarter additional. 





42 Canqgcee axp Post-Orrice Oxpens TO BE DRAWN IN FAVOUR 
or CRAMER & CO., 201, Raount-street, Loxpon, 





Orrices: 55, Kina Street, Recent STREET, 
AND 
2, Yor« Srreet, Strawn, 


FROM WHICH THE TRADE Is SUPPLIED. 


ADVERTISING DEPARTMENT. 


Advertisements may be sent direct to the Office, 55, King-street, 
Regent-street ; or through Wittiam Crorts, 89, Berners-street, 
Oxford-street; or Sraxcen Lamarat, at the office, 2, York 
street, who are the Sole Advertising Agents for The Orchestra. 


Tosertion will not be guaranteed unless the Order is sent in 
before 8 y.w. on Thursday preceding publication. No objection- 
able Advertisements admitted. Scale of Prices to be had from the 
Office, or the Advertising Agents, on application. 


The Orchestra is published in time for the earliest Saturday | 
mails, and may be had direct from the Office, 55. King- 1eet 
Regent-street, or through any News-Agent. 


The Orchestra circulates through England, Scotland, Ireland, 
the Continent, and the British Possessions, Copies of every pub- 
lication are sent to the chief places of Musical and Dramatic 
Entertainment in Great Britain, and may also be seen in the | 
leading Music-sellers’ Establishments throughout the country. 
The Orchestra exchanges with the principal country Papers in 
Kngland, Scotland, and Ireland, and with its Musical and Dra- 
matic contemporaries in Amer ca and on the European Continent. 
Kvery means is taken, in addition, to give The Orchestra a wide 
and influential publicity. 


TO READERS AND CORRESPONDENTS. 





Music for Review, and all communications whatsoever, should 
be sent to the Office, 55, King-street, Regent-street. 


Correspondence should be written on one side of the paper only, 
and authenticated by the name and address of the writer 
—wot necessarily for publication. 


The Conducters of Tux Oncugatna will be glad to receive 
Resays, Fugitive Sketches, or Jottings, on Professional 
Topica—for the fair and frank discussion of which the 
columns of Tan Oncuestaa will always be open. 


Arrangements have been made for Original Contributions to 
Tax ORCHESTRA in verse, suited for music. Composers 
ere welcome to make use of any such—the only reservation 
being that the Author's permission be obtained through the 
Editor. 


it is respectfully suggested to our Readers that, as Tur 
Oncunetaa t# especially adapted for preservation in 
Folumes, they should keep the loose Numbers in a Portfolio, 
which may be procured from any Bookseller. At the end of 
every half-year a Contents-Index will be issued (anatis), 
and appropriately embellished Cases for Binding will also be 
sent from the Office to those who may require them. Each 
half-year of Tas Oncunetna will make a handsome Volume 
ef 416 pages. 

Te prevent confusion and delay, it is requested that communica- 
tions on dramatic matters be in future directed to ‘* The 
Dramatic Editor,” and on musical subjects to “‘ The Musical 
Editor,” of The Orchestra. Letters referring to the business 
of the paper should be addressed to “ The Publisher.” At- 
tention to these pointa would save much time and trouble, as 
our correspondence ts very large. 

*." Back numbers of Tux Oncuxstra can always be obtained 

from the Offices. 


J. G. (St. Paul's Road). You can send in a part of your M.S, 

H. C. 8, (Clifton). No room except for original matter. 

Liewons (Ireland), Shall be glad to hear from you. 

Da. (Hull). Certainly. 

Dactixen witn raaxcs: 8 M. (OA, that my muse). J. L. M. 

Contrapuntist: Herr B. Phosphor. H. G. (Norwich). 
Musical Critics. Miss H——., 

Unspea comsipenation: HK. I. ; M. (Standard of criticism) ; 
D. M. (St. John’s Wood), Quiver ; Sag. Mary, and L. K. 

Too Lars: Correspondence from Aberdeen, Brighton, Bristol, 
Waterford, Preston, and Ramagate 


FIELD OVER TILL NEXT WEEK: Notices of Yew Music, and 
several letters—all in type, 











a PARKINS & GOTTO’S, 25, 

Oxford-street, five large Showrooms are appropriated 
for the sale of useful and elegant articles especially adapted 
for Birthday, Wedding, and Christening Presents, consisting 
of Portrait Albums. Writing Cases, Dressing Cases, Dressing 
Bags, Workboxes, Despatch Boxes, Etivelope Cases, Blotting 
Books, Desks, Teacaddies, Scrap Books, Card Cass, Purses, 
Bibles, Prayer Books, &c. &c. The Public are supplied from 
the most extensive stock in London at the Wholesale Prices. 


NO HOME COMPLETE WITHOUT A 
\ ILLCOX & GIBBS’ SEWING MACHINE. 
Simple, compact, efficient, durable, and noiseless. 
Warranted to fulfil all the requirements of a perfect Family 
Machine. Prospectus free, on appiication at 135, Regent- 
street, W. 














TO THE TRADE. 
The Country edition of THz Oncnzstra is published on 
Friday at noon. 
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Tux enlightening influence of civilization insists 
on the truth of science, on the reality of virtue 
and liberty, and the existence of the ideal in art! 
Who can doubt this? but where is the ideal in 
art, when we hear, on every occasion that a new 
work is produced, the most opposite opinions on its 
merits? Not, indeed, a detailed criticism—point- 
ing out what there is to praise and what to find 
fault with—with the reasons for the one and the 
ground for the other—no, it is either beautiful, 
sublime and magnificent if you believe the one, 
common place, ill-imagined, and badly put to- 
gether if you credit the other. 

Supposing these critics to be convinced of the 


| truth of what they write—what becomes of the 


ideal? Shall we be forced to believe them guilty 
of writing what they do not believe—then the sad 
sequitur would be that they tell wilful false- 
hoods. We shall reject this idea for the moment, 
and try again. Are these critics conversant with 
the subject—have they studied the first principles 
of art? are they acquainted with its commence- 
ment—its history and growth up to the present 
time—its intentions and necessities? This we 
doubt sincerely. But, it may be asked, would the 
study of all this form a basis on which one may 
rest a just criticism? We say yes, and are pre- 
pared to prove the fact by a series of papers on 
the subject, which shall be in a familiar style, 
excluding all technical terms and hard words, a 
number of which have no definite expression even 
to those critics who, to hide the empty meaning 
by a high-sounding nomenclature; and we shall 
try to free the word “aesthetics” from the sneer 
it has been coupled with by so-called “ critics,” 
who simply disavow it since they do not under- 
stand it. The first of these papers will appear 
next week. 





— 
—— 


Txers have been no dramatic changes during the 
week to record of importance. At the Haymarket, 
Lavy Girrorp’s play of Finesse has been alternated 
with her ancestor Richarp BrinsLey SHERIDAN’S 
Rivals; but neither the dramatic merits of the 
one, nor the cast of the other, demand notice. The 
theatres, generally, have been exeeedingly well 
attended ; and Manfred, at Drury Lang, Leah at 
the ApELPHI, and Miriam's Crime at the Srranp— 
it should be Miriam’s Crimes, by the bye, for burning 
a will and breaking open a lawyer’s desk are both 
crimes—promise a continued run. Manfred has 
indeed to some extent defied augury, for many of 
those who went to admire, but stopped to yawn, 
on the first night, then prophesied for it a brief 
career, yet the houses have challenged the justice 
of their anticipations by being excellently attended. 
So great a success is Miss Bareman in Leah, that 
Mr. Toour’s leave of absence, originally granted 
for two months, has been prolonged; and it is 
probable that this versatile comedian, who is now 
playing in Liverpool, will extend his provincial 
tour to such towns in the North as he has not 
during the past few years visited. At the Otrmpic, 
the Ticket-of-Leave Man, and An Awful Rise in 
Spirits, remain as attractive as heretofore, the 








first-named piece rather gaining than losing popu 
larity by its already extended run. On Tuesday 
morning, Mr. C. Marrnews, who was originally 
intended to have opened the HAYMARKET season, 
appeared on the stage for the first time since his 
Paris trip, and it is now definitely settled that 
Mr. Leicester BuckineHam’s comedy of Silken 
Fetters, in which Mr. and Mrs. Marruews are to 
appear, and in which Mrs. MarrxHews occupies a 
most important part, will be deferred for a fort- 
night or three weeks; and that the opening bill 
on Monday next will be Cool as a Cucumber, and 
The Golden Fleece; Mr. Coanites Matruews being 
anxious, despite the very qualified merits of the 
first-enamed piece, to present the vaudeville in 
which he has in Paris accomplished recently so 
great a success. 

What is Bel Demonio? Who is Bel Demonio ? 
Why does Bel Demonio “infect the air,” lurk 
in street corners, pounce on one from barber's 
and baker’s shops, and disfigure every wall in the 
metropolis? The first presumption or guess was, 
that it was a love story in a penny periodical. 
Then came the announcement that it was in four 
acts; and now the world is fairly au cowrant that 
it is Mz. Frcurrr’s new drama. But at once all 
the critics are by the ears to know whence it is 
derived. The French booksellers are besieged in 
vain. Oracles that they are, they preserve an 
oracular reserve. A paragraph has appeared that 
it is from a Porte Saint Martin drama of Paui 
Fevat. This is contradicted as a guess, or a 
canard, intended to mislead. Then it is suggested 
that it is a translation by Mr. Brovenam of 
Frvat’s Chouan story of Bel Demonio. “Itisa 
story of Vicror Hvuao’s.” “It is a drama of 
Meccnror Soutie’s.” “It is not a drama at all, 
but a novel.” “It is ‘Les Amours du Diable’ 
(Satanella), or ‘Le fils du Diable’ of Frvau.” “The 
story is doubtless extant, but is not written in 
“choice Italian ;” Bel Demonio was the heroine of 
La Venpex, and Mr. Frcurer will double the 
part of this local Joan of Arc, and appear also as 
the Captain of Free Lances.” All these have been 
most absurd guesses. The scene of the drama is 
laid in Italy, during the ascendancy of the Orsini, 
and the story as announced is simply a love story ; 
bearing in part some resemblance to Richelieu, in 
part to the Lady of Lyons. The hero of the play, 
personated by Mr. Frecursr, is a peasant of ig- 
noble name, who aspires to the hand of the only 
daughter of a noble house—not unsuccessfully— 
but who of course draws down on himself 
the vengeance and animosity of her powerful 
relatives. The trials to which he is exposed 
through their hatred; his adventures and hair- 
breadth escapes; give a variety of stirring situa- 
tions to the drama; but it would be difficult, as 
well as unfair, to trace the changes which may be 
possibly wrought by the translator in adapting a 
complex story, stuffed full of incident, and ad- 
mitting an extended dramatis persone to the 
requirements of the English stage. The love of 
the peasant, albeit of a hero peasant, is the 
with the Lady of Lyons. The fact that he is the 
nephew of a Cardinal, together with the character 
and aspirations of a Churchman, suggest the com- 
parison with Richelieu. The cast, as announced so 
far, contains the names of Mr. Frcurer, Mr. 
Emery, a valuable addition to the resources of the 
house, Mr. Jornpan, Miss Kats Terry, Miss E. 
Lavenv, and Mr. Brovenam, but Miss Cartorra 
LxciEeRcg does not appear in the announcements. 
On the whole, the management must be com- 
plimented on its discretion in selecting a romantic 
drama, which will afford Mr. Fecursr, if Mer. 
Brovenam only does justice to the original, 
admirable opportunities for “love-making,” in 
which he is par excéllence unrivalled, and in which 
he shines as a species of romance Bararp of the 
stage. 

During the recess, the whole of the Lyrczvuw, 
from the proscenium backward, has been renewed, 
and the space behind the scenes has been so much 
economised as to give the house, from the front, 
the aspect of an entirely new theatre. It now ap- 
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pears as large in space almost as Covent Garden, | occasional indistinctness of Miss Wrumore, scarcely 
whilst the mechanical improvements made in the | assist the opening of the story. The mise-en-scéne 
adaptation of a French stage, will aid and facili- | and general management are, however, heartily to 
tate the effort of the energetic stage management | be commended; and the scenery and groupings, 
which during last season were shown to be so especially the tableaux on which the curtain falls, 
evince a taste which has never before been 


complete and admirable. 


Tempted, doubtless, by the success of Mpuxz. equalled at any minor theatre. 


Sretia Couas and Mr. Fecurer in England, and 
of Me. Cuartes Marruews in Paris, a treaty of 


commerce—which puts that of Mr. Cospen and To be an organist is a laudable ambition enter- 
the Exprror in the shade—appears to have been tained by many musicians. 1 ; . 
tacitly entered into between the Parisian and propriety, been styled “the king of instruments, 


‘ _ Muy. Dovercer, one of the | 924 toa youag and ardent musical student nothing 
as om is more natural than that he should desire to 


attain the summit of his profession by a mastery 
of that complicated machine which holds the first 
rank as an instrument. 
name is legion, whose aspirations lead them to 

attempt this position, but very few succeed, and 
Mes Bm 4 The nad of pret well as other 
matters incidental to an organist’s vocation, we 
shall, briefly, proceed to consider, always bearing 
in mind the professional interests of those musi- 
cians who have made organ playing their speciality. 
It has been wisely said, “that to ensure success 
it must be deserved,” and however praiseworthy 
it may be to desire, for its own sake, to take a 
prominent part in Divine service, that alone wlll 
go but a very little way to entitle a man to claim 
the position of an organist. Granting, as all must 
do, that the mere holding of the office stamps the 
holder with an amount of respectability, punctu- 
ality, and talent, it by no means follows that 
organists are in general good musicians; indeed, 
we know some that are something more than that, 
but they are undeniably bad organists; knowing 
so much of their art, they expect a congregation— 
that every varying and fluctuating body—to be 
equally well informed with themselves, and not 
meeting with such an appreciation of their know- 
ledge, as they are entitled to expect, they become 
careless of their duties, and play down to what 
they choose to term “ the competence of the 
masses ;” thus neglecting the only mode open to 
the recognition of their talents by ignoring the 


moat exquisite actresses and lovely women of the 
French Theatre—the genius of comedy—is prac- 
tising in English a portion of Romeo and Juliet 
at the Opron, with Mr. Swinsovurne, with a 
view of appearing in the same play in London, 
during the forthcoming season. 
Favcrr is, as an exchange, to appear in a drama 
which is being written for her by Atexr. Dumas, 
in the TweaTRE Francais. Mr. Cuas. MatTHEWws 
proposes to spend half his year for the future in 
Paris, and Mu. Aurrep Wiaan, the most accom- 
plished French linguist on the English stage, 
similarly contemplates, it is said, appearance in 
comedy, at the Gymwnasz, or one of the great 
Parisian houses. The names of Miss Faucir and 
Macrgapy are tolerably familiar to French play- 
goers; but up to this period there has been no 
similar attempt to play by foreigners in the 
adopted language of the audience before whom 
they appear. 

It will be in the recollection of our readers that 
the gifted comedian, Mr. Cuarxez, who so long 
with Mr. Rogers, sustained the fortunes and 
popularity of the little Srranp THearre at an 
unprecedented point, met with an accident on the 
first day of the present year. Riding on a horse in 
Rotten Row, the horse took fright, and to escape 
a worse fate, Mr. Ciarxe slipped off, injuring his 
knee and leg. The accident then appeared slight, 
and he played in some pain, of course, but with 
his usual spirit, the same evening as Isaac of York. 
From that time, however, he has been laid up— 
his life having been several times despaired of ; 
but he is now slowly acquiring health and strength. 
It is proposed, therefore, to give him a benefit at 
one of the West-end Theatres, and the 7th of 
November has been fixed on—the Princess's or 
the St. Jamus’s Tuxarre being likely to be its 
scene. Mr. SorHERn expressed a wish to be pre- 
sent and take part in the entertainment, but his 
engagement with Mr. Bucxsrowsg, and the fact 
that he appears on Boxing Night at the Har- 
MARKET, will prevent his appearance. The bill 
will, however, be a véry strong composite one, 
embracing some of the best names in London, and 
the performances Will include a scene of the Maid 
of the Magpié, and of the Lady of Lyons, in 
which it is hoped and expected Mr. Ciarxe will 
be able himself to appear. 

At the little Roratry this week, where Mr. 
Buiwawn’s “Ivion” has met with unexpected 
success, nightly crowding the house, a change has 
been made in the bill, and My Friend the Major, 
in which Mr. Fzxrx Roorrs plays the part of the 
Bailiff in disguise as the Major, has been produced. 
In this Mr. Rogers plays with sufficient originality 
and appreciation of character, to make the farce, 
which is one of most ingenious construction, an 
attractive feature; and a few personations of this 
kind will give this gentleman a distinguished 
Place among the comedians of the metropolis. 

With an ample appreciation of humour, and no 
little grotesque spirit, Mz. Roozrs, in all save one 
point, carefully eschewed that exaggeration which, 
deviating from nature or legitimate art, trenches 
on buffoonery. In this respect Mz. Honzr might 
well take a lesson from him. His burlesque 
dancing was admirable and outre enough, but still 
free from any tinge of vulgarity or awkwardness. 

Izion is undoubtedly successful ; but the opening 

Scenes are somewhat dilatory in their business, 

and the indifferent peraonation of Juno, and the 


why ? 








means at their disposal to attain it. 











The organ has, with 


Of all those, and their 


The miseries of an organist would make a very 
funny and instructive volume, but the misery of 
sitting to hear a bad organist is a torture few 
would be disposed to repeat, and yet bad players 
are the rule and good ones the exception; for one 
such as De. S.S. Wesixy, Turitz, Grorcs Coopsr, 
Epwarp Horxrns, Dr. GaunTLETT, Dr. Stewart, 
Henry Smarr, and some twenty others, or there- 
abouts, we have hosts of men, cried up by their 
clique, who have not the slightest pretensions to 
the name of an organist. One, in particular, 
whose mechanism is of the most perfect kind, and 
whose playing was the rage some years since, 
actually showed his experience of combination by 
playing on the Alhambra organ, now in St. Paul’s 
Cathedral, with a flute stop alone drawn on each 
of the four manuals. At a recent competition for 
a parochial situation, there were no less than fifty- 
four candidates; some of them played Bacu, others 
MenpELssouN, HanpeL, Hassz, and the great 
masters; and the majority played these com- 
positions well, but when asked to perform a very 
simple psalm tune, not one could do it respectably. 
They transposed the melody for the - pedals, 
crowded the hands upon the swell, smashing out 
the most extravagant chromatic harmonies, and | ™entioned must be singularly devoid of taste if 
so burlesquing with high art the poor psalm tune, 
that it was totally and entirely unrecognisable in | #ked, do organists perform their duties with some 
its grotesque clothing; whilst one gentleman | regard to art? The question is easily answered— 
favoured the listener with everything he had to | in our Cathedrals, with but one notorious excep- 
play on the trumpet solus, not even mellowed | tion, and in the Roman Catholic Churches, Cathe- 
down by a single diapason. The chants played | dral music and the masses of Harpy, Mozazr, and 
were ridiculous, because, there being none to sing | BrerHoven, although “ wide as the poles asunder” 
the words, it was an imaginary accompaniment, |in style, each require musicians to play. The 
and no one could determine what was being | organists of these establishments are trained to 
chanted. All seemed actuated by one desire, and| it from infancy, and their duties are generally 
that was to use the great organ as much as pos-| well performed. In the Roman Catholic Church 
sible, totally ignoring the duty of their office to| they use Gregorian music, but the sharp seventh 
support the singers, and not lead them. The | is not tabooed amongst them, nor do they rush off 


eae 
few of the worshippers share in it; is because 
“the great idol,” as the American-Indian called 
the first organ he heard, roars above all and for 
all. Even Sypney Smrru, the wit, a learned man, 
who should have known better, used to send a 
message up to Mr. Coorgrr, at St. Paul’s Cathedral, 
to tell him to “draw out the thunder stop, and 
never mind the singing.” 

We live in an age in which common sense and 
propriety have a very humble share of consider- 
ation. Organists, like most other mortals, seem 
disposed to be as outre as possible. Far be it from 
us to decry the study and performance of Bacn, 
and similar classical writers, but fugue playing is 
not the end for which an organist is engaged. 
His duties are to fill up the harmony, and aid by 
supporting a large unisonious body of people, who 
know little of music, but sing certain metrical 
hymns of a rhythmical character, devoid of elabo- 
rate contrapuntal construction, plain in harmonical 
progression, and syllabic in structure ; therefore, 
when we hear, instead of the stately march of 
four-part harmony, a peculiarly scrambling florid 
style of playing, with harmonies as changeable as 
a chameleon’s hues, we are assured that the 
organist knows nothing of his duties, and are 
certain old SnerzieR would never have said to 
him, as he did to Herscuet, at Doncaster, “I 
will loaf dish man, for he makes my poipes to 
spheak.” Another inconsistency is, that our 
organists, in general, have no discrimination. 
Take, for example, the case of two churches which 
we could point out. In the one, which is carried 
on by a low church section of the clergy, all the 
music for hymns pretty well in use, is of the lowest 
and most vulgar type. Nigger melodies drawled 
out, “ Lubly Rosa,” “Jim Crow,” and other frivo- 
lous songs, form the staple of the music! whilst 
the voluntaries mostly comprise popular adap- 
tations from Czzrny, Hertz, the Jupiter symphony, 
and occasionally a chorus by Hanne. Indeed, 
the whole of the musical portion of the service 
may be said to be a piano-forte recital of tenth- 
rate music, performed on Sundays in St. —— 
Church. The other church is very high in its 
principles, and very severe in its music. Helmorian 
Gregorian is in full swing. A “quire,” as they 
pedantically term it, perform what is designated 
in certain church prints as “a hearty service ;” 
which means that the mediwval rubbish of bad 
music is made twenty times worse by Mr. Het- 
More's arrangement, and is shouted and played as 
rapidly and loudly as can be, by organist and 
“ quire ;” the latter, priests and all, generally con- 
triving to end from a tone to a tone and a half 
below the organ, and the organist endeavouring 
to pull them up by sounding the last note, full 
organ, in quintuple unison. Then, as there is said 
to be “but one step from the sublime to the 
ridiculous,” the organist, to show his knowledge 
of right and wrong, takes that step, only reversing 
the order, and having played the ridiculous all 
the service, dismisses the congregation with the 
sublime. 

Organists seem to be pretty equally divided 
into two great parties. The one holdwith Rowianp 
H111, of facetious memory, “ that the devil should 
not have all the best tunes,” and therefore adopt 
and adapt all the popular rubbish of the day. The 
other section claim “ severe music” as their pecu- 
liarity, and certainly the black gentleman just 


theirs should suit him. Where then, it may be 





meason why our church service is so cold; why so 'to uncouth Greek scales to manufacture the most 
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hedious and repulsive harmonies. Luckily for 
them they had a musician who really could arrange 
on artistic principles, and, although we are not 
blind devotees to Mr. Novetio, yet he must be 
admitted to have done their Church good service, 
when, in conjunction with the greatest organist 
this country ever produced, Samuri Wester, he 
arranged, like a man imbued with his art, the 
chants and hymns of the early Church in a musi- 
cian-like manner. Our Cathedral organists, too, 
are mostly men of mark in the profession. They 
are good musicians—men who can read a score, 
accompany, and (many of them) play an organ con- 
certo above the average; but the great body of 
parochial organists are simply bad, as players, and 


know next to nothing of the duties required of | amongst musicians, they are on the other hand a 


them. This is to be accounted for in several 
ways, and they are, perhaps, the worst remunerated 
portion of the profession. When we consider that 
the average attendance of a parochial organist is 
twice every Sunday, and once a week to teach the 
unfortunate children, whose nasal twang he is 
supposed to train in psalmody ; these attendances 
amount to 156 per annum, for which he is paid, on 
an average, forty pounds, or the magnificent sum 
of a fraction above five shillings each, an amount 
that the sexton, as well as the clerk, would despise; 
and yet a man whose art grows with him, who 
learns to the last hour of his life, and then feels 
that he is only beginning, is paid less than a brick- 
layer! And all the while he is supposed to be 
studying how he is best to promote his art for the 
glory of God in his holy sanctuary. In days of 
old it was a maxim that “those who served the 
altar should live by the altar ;” but what organist 
can do so? Is it not rather slow starvation ? 
Then, how can we wonder if there is such laxity 
amongst them, and the duties of the office are so 
imperfectly performed? Not only is the organist 
badly remunerated, but his calling is invaded by 
schoolmasters, choir-masters, and tribes of adven- 
turers of every kind. He is subjected to all kinds 
of petty annoyances. The clergyman’s wife, 
daughters, or sisters, are continually at open war 
with him. The parochial schoolmaster, when he 
hears the children sing at school, teaches them to 
whine out the tunes exactly contrary to what the 
organist tells them at church. Mr. Churchwarden 
“ig not musical himself, but ’as a friend wot is,” 
and the poor organist is furnished with greasy 
hieroglyphics, supposed to be music, which he is 
drum into the heads of a refractory set of children 
over whom he has not the slightest control. His 
organ is very often sadly neglected by the tuning 
not being paid for, and if he complains, he is told, 
“ You organists give us more trouble than hall the 
hother church hofficers put together,” and so the 
poor drudge resolves not to bother his superiors 
again. His position with respect to the clergyman 
is generally one of open antagonism. The clergy- 
man’s family or friends tell him such and such 
music should be used, and, as in ninety-nine cases 
out of a hundred, he knows nothing about the 
subject, he submits, and the organist finds certain 
chants, hymns, and tunes appointed which will 
not suit the seasons or the words. The clergyman 
associates with the clerk; but the latter takes the 
fees for him ;—not 80 with the organist. The 
churchwardens pass him by in solemn dignity, for 
the organist is not a power with the vestry, and 
has had quite enough of the parish, as it cost him 
some twenty pounds to canvass it for his appoint- 
ment; and then he had to go round and entreat 
for votes from people who knew nothing of music 
or his talent, or were ever likely to hear him play in 
church; and in many instances was treated as a 
menial and intruder, who wished to fatten at the 
expense of the parish on the enormous sum of 
forty pounds a year! Popular election may be all 
very well in some Cases, but it is an entire mistake 
where the appointment of organist is concerned. 
The law on organs and organists is very curious. 
It runs thus—‘“ that in the minister resides the 
power, or tight, to direct thé organist—i. ¢., when 
the organ shall, and shall not, be and when 
the children shall, and shall not, chant or sing ; 





|though the organist be paid, and the children 
managed, by the churchwardens; and the latter 
must, if they are aggrieved, complain to the ordi- 
nary, if the minister introduces irregularity into 
the service ” (Burns’ Ecclesiastical Law, edited by 
Dr. Phillimore). From which it will be seen that 
the organist is the servant of one who does not 
pay him, and is totally independent of those that 
do—as pretty an arrangement for keeping a man 
in hot water as ever was devised by legal acumen. 

The subject is so inexhaustible that we have 
| only briefly touched upon some of its outer bear- 
|ings; yet, we hope, enough has been said for the 
| present to convince the profession that, although 
| organists do not take the high rank they should 


“ Child of the Regiment’”—hum—harmless ; makes 
fun of the aristocracy a bit, but still nothing vary 
bad. “Jrish Lion”—yes; Ireland is pretty quiet 
just now, and the Irish are amusing on the stage. 
ut what is this?—‘‘ The Pretty Horsebreaker” !! 
Oh, our goodness gracious, this won’t do! Oh, 
this is really immoral! Oh, deary us, fancy Alfred 
seeing this! Why, it refers to Anonymas,’ and 
pony-carriages, and horrid sights in the Row, and 
the Times knows what. Run, Phipps—Ku 
what's your name ?—run—write—telegraph to that 
dreadfully immoral man, Mr. Wyndham, and e 
him take it out of the bills; we can’t have Alfred 
witness any degrading pieces on the stage. Make 
him do it immedi , or Alfred shan’t go. The 
impurity of these theatrical people is veryshocking. 
And the piece really was changed, and the farce 
of “ Peggy Green” substituted, and the prince did 
go. But what a laugh must have been enjoyed 
by all who knew the reason, and knew what an 
innocent, simple, pleasant jew d’esprit Brough’s 
farcé actually is, with nothing ambiguous about 
it but thename. Fancy the “ Pretty Horsebreaker,” 
which has no pretty horsebreaker in it at all ex- 
cept Bella Sunnyside, who simply rides horses in 
the parks—fancy this harmless farce, in which we 
have all roared at Toole and chuckled at Bedford, 
too bad for the pure eyes of a Prince! What a 
spectacle for the pit would the princely blushes 
have been, if he had seen it. Alfred, the sturdy 
sailor, saved from the perils of the deep, and ‘the 
iniqnity of the East, to have his morality finally 
upset and annihilated in the QuzEN’s THEATRE, 
dinburg ! “ 
Lady Don played well that night before the 
royal eyes, and gave the “Death of Nelson” in 
ificent style. But “Peggy Green” went off 
tediously. Old professionals vaunt the glories of 
this piece; and with Vestris, Mathews, and Til- 
bury in it, it may have acted well at one time; 
que sais-je? It did not act well on Saturday; -it 
seemed a pointless, plotless absurdity. There cer- 
tainly are pieces that can be acted up to excellence: 
perhaps “ Peggy” is one of them; but it looks like 
sheer nonsense, and Lady Don is not Vestris. 
Mr. and Mrs. Wyndham were both very Pne-d in 
the “ Irish Lion:” but to say Mr. Wyn is 
ood in Irish pieces.is simply pleonasmic, as every- 
y knows the fact, The glories of Saturday 
were entirely eclipsed by the glories of Monday, 
when a complimentary benefit was given to Mr. 
and Mrs. Wyndham, and when the prince igen 
went. It was under patronage of the ‘Lo 
Provost, and an immense house was the result. 
Hundreds were turned away from the doors ; scores 
found accommodation in the orchestra, sitting, it 
almost seemed, on the fiddles, and opie the ophe- 
cleide. ‘The great attraction in the house was 
nattrally Prince Alfred; the great attracti 































































very hardly dealt with body of men. To expect 
the professors of an art, the highest in the service 
of the Church, next to theology, to toil harder 
than the clergy, and be the worst paid of any 
person in the church, is a monstrous injustice ; 
but to insist upon his demeaning that art to suit 
the whims and caprices of those who have no locus 
standi, is to add insult to injury, and make a 
musician careless of sacred art, from which he de- 
rives so little, and turns his attention to secular 
music as a means of subsistence. Indifferent as 
much of our parochial playing is, yet when we 
gravely consider the difficulties, discouragements, 
and other annoyances organists are exposed to, it is 
a wonder that the musical portions of our Church 
services are as well performed as they are. Still 
to the student who loves organ playing, and is 
ambitious of aiding the highest purpose to which 
music can be applied—that of public worship—we 
counsel a steady aim to make himself a real devo- 
tional player, eschewing the frivolities of the 
popular Church on the one hand and the barbaric 
severity of the other side, but steering a middle 
course, and letting his offering of praise be of the 
best his talents can produce, and selected from 
those works which belong to neither extreme, but 
are recognised as the music of men who put forth 
their best, when offering to the Great Giver of 
every good gift, of the knowledge with which He 
endowed them. 


= * 
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on on 
eS nese belts poe a Mary Qu of Seats,” 
ing § "s poeni of“ een . 
recited on tl casion by Mrs, Wyndham. One 
of sotnes had boon painted by Keeley Haswelle, 
and was most éffectivety done; in fact, the ap- 
pointments and actessories of these tableauz are 
said to have cost some fifty ponds. Théy are 
six in number, répresenting “4 > Sage French 
convent; Mary's marriage with ; 
Riazi’ death; Mary's abdication ; the Battle, o 
; cs. exgoution. The last was a 

ided into two parts. 


Epinsureu, Oct. 22np. 

Socrat Scrence bei one, dramatic science is 
looking up, and has, in dy become fashionable— 
a Won impetus being given to it by the sup 
port of popular Prince , who to the 
theatre in a princely and Christian-like manner. 
When social science was here the Prince attended 
to social science vigoro ; appeared at all the 
various meetings apparently at the nani time— 
being what a certain erudite mayor (of Bolton, I 


believe) tised to term “ amphibious.” i standers artistically —haughty, piteous, 
social science departed, the Prince has been thrice | yindictive, triumphant in their pearing severally. 
to the theatres within four nights, and taken the| Slowly she her head on the block; the 
notabilities with him, and the unnotable but pay- jes the axe ; a short quick gasp goes 
ing pope. A worthy prince, dear to up from all the spectators, and the” is 
eloved by the gods, who cheer him vocifer-| again fixed. ‘This was very setisati -amd the 
ously more deorum. He first went to hear] audience ed it. The poenr was ably recited 
Christy Minstrelsy, and the little theatre was! by Mrs. Wyndha, = 
ceemded in prwoaqnence by the loyal. OnSaturday| Now, “we do tableaux at the N's 
he appeared at Quzsn’s, where a box on the | Tuzarns, e we have a stage and of 
6. Pp. side was fitted up for him and Prince William | accessories, there is no ‘or need 
of Hesse and their suite. And relative to this| for the to rush wildly into 











visit a curious bit of nonsense is related. 

The pieces intended to be put up for the even- 
ing were the ‘ Child of the Regiment,” with 

on. af J Nine } the “ sane Lion,” and “ ~ 
worth.” 1@ burlesque, however, was thoug! 
be too 1 tor the i oF > perceman e em 
bracing the two other pieces, ‘the “ Pre 
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hedious and repulsive harmonies. Luckily for| though the organist be paid, and the children 
them they had a musician who really could arrange | managed, by the churchwardens ; and the latter 
on artistic principles, and, although we are not| must, if they are aggrieved, complain to the ordi- 
blind devotees to Mr. Novetro, yet he must be| nary, if the minister introduces irregularity into 
admitted to have done their Church good service, | the service ” (Burns’ Ecclesiastical Law, edited by 
when, in conjunction with the greatest organist | Dr. Phillimore). From which it will be seen that 
this country ever produced, Samurt Westey, he | the organist is the servant of one who does not 
arranged, like a man imbued with his art, the| pay him, and is totally independent of those that 
chants and hymns of the early Church in a musi-| do—as pretty an arrangement for keeping a man 
cian-like manner. Our Cathedral organists, too,| in hot water as ever was devised by legal acumen. 
are mostly men of mark in the profession. They| The subject is so inexhaustible that we have 
are good musicians—men who can read a score, | only briefly touched upon some of its outer bear- 
accompany, and (many of them) play an organ con- ings ; yet, we hope, enough has been said for the 
certo above the average; but the great body of | present to convince the profession that, although 
parochial organists are simply bad, as players, and | organists do not take the high rank they should 
know next to nothing of the duties required of | amongst musicians, they are on the other hand a 
them. This is to be accounted for in several! very hardly dealt with body of men. To expect 
ways, and they are, perhaps, the worst remunerated | the professors of an art, the highest in the service 
portion of the profession. When we consider that of the Church, next to theology, to toil harder 
the average attendance of a parochial organist is| than the clergy, and be the worst paid of any 
twice every Sunday, and once a week to teach the| person in the church, is a monstrous injustice ; 
unfortunate children, whose nasal twang he is| but to insist upon his demeaning that art to suit 
supposed to train in psalmody ; these attendances | the whims and caprices of those who have no locus 
amount to 156 per annum, for which he is paid, on standi, is to add insult to injury, and make a 
an average, forty pounds, or the magnificent sum | musician careless of sacred art, from which he de- 
of a fraction above five shillings each, an amount rives so little, and turns his attention to secular 
that the sexton, as well as the clerk, would despise; | music as a means of subsistence. Indifferent as 
and yet a man whose art grows with him, who| much of our parochial playing is, yet when we 
learns to the last hour of his life, and then feels| gravely consider the difficulties, discouragements, 
that he is only beginning, is paid less than a brick- and other annoyances organists are exposed to, it is 
layer! And all the while he is supposed to be|@ wonder that the musical portions of our Church 
studying how he is best to promote his art for the services are as well performed as they are. Still 
glory of God in his holy sanctuary. In days of to the student who loves organ playing, and is 
old it was a maxim that “those who served the | ambitious of aiding the highest purpose to which 
altar should live by the altar ;” but what organist music can be applied—that of public worship—we 
can do so? Is it not rather slow starvation ? | counsel a steady aim to make himself a real devo- 
Then, how can we wonder if there is such laxity tional player, eschewing the frivolities of the 
amongst them, and the duties of the office are so popular Church on the one hand and the barbaric 
imperfectly performed? Not only is the organist | severity of the other side, but steering a middle 
badly remunerated, but his calling is invaded by | course, and letting his offering of praise be of the 
schoolmasters, choir-masters, and tribes of adven-| best his talents can produce, and selected from 
turers of every kind. He is subjected to all kinds | those works which belong to neither extreme, but 
of petty annoyances. The clergyman’s wife, | are recognised as the music of men who put forth 
daughters, or sisters, are continually at open war | their best, when offering to the Great Giver of 
with him. The parochial schoolmaster, when he | every good gift, of the knowledge with which He 
hears the children sing at school, teaches them to| endowed them. 
whine out the tunes exactly contrary to what the 
organist tells them at church. Mr. Churchwarden 
“ig not musical himself, but ’as a friend wot is,” 
and the poor organist is furnished with greasy 
hieroglyphics, supposed to be music, which he is 
drum into the heads of a refractory set of children 
over whom he has not the slightest control. His 
organ is very often sadly neglected by the tuning Eprnsureu, Ocr. 22np. 
not being paid for, and if he complains, he is told,| Socrat Scrence bein gone, dramatic science is 
“ You organists give us more trouble than hall the eae up, and has, indeed, become fashionable— 
hother church hofficers put together,” and so the port of popula Prt bar ‘ A 
r drudge resolves not to i i : 4 - > ow 
Codie: His position with x eC edeee qpeties 2 6 peinesly and — w sataee. 
; ‘ . When social science was here the Prince attended 
is generally one of open antagonism. The clergy-|{o social science vigoro ; appeared at all the 
man’s family or friends tell him such and such | various meetings apparently at the e time— 
music should be used, and, as in ninety-nine cases jens J oe soa Me age erudite hobibt (of Bolton, I 
out of a hundred, he knows nothing abou te lle ae Senpeiiiods. mee 
subject, he submits, and the organist ‘hinds aie social science departed, the Prince has been thrice 
: | to the theatres within four nights, arid taken the 
chants, hymns, and tunes appointed which will | notabilities with him, and the unnotable but pay- 
not suit the seasons or the words. The clergyman ing ublic. A worthy prince, dear to managers 
associates with the clerk; but the latter takes the | #” loved by the gods, who cheer him voei er- 
fees for him ;—not 80 with the organist. The ously ‘more He first went to heat 
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churchwardens pass him by in solemn dignity, for Christy Minstrelay, and ths little ‘theatre was | by Mrs 


the organist is not a power with the vestry, and peed at way aoe me on the 
has had quite enough of the parish, as it cost him | 6. Pp. side was fitted up for him and Prince William 
some twenty pounds to canvass it for his appoint- | Of Hesse and their suite. And relative to this 
ment; and then he had to go round and entreat visit a curious bit of a te 463 is related. 

for votes from people who knew nothing of music eet en potty f tosdin Fr a | Lady 
or his talent, or were ever likely to hear him playin | Don as Josephine; the “ Irish Lion,” and “ 
church; and in many instances was treated as a| worth.” The burlesque, however, was thought 
menial and intrader, who wished Yo fatten at the | be too lengthy for the tail of a performance exh. 
expense of the parish on the enormous sum of ) 48 ov Cue 


forty pounds a year! Popular election may be all s reached Balm ince Alfred 
very well in some cases, but it is an entire mistake ap oh she Gemesr atte bier a neé, som 
where the appointment of organist is concerned. bp high rters wanted to look at the play- 
The law on organs and organists is very curious, | Alf i good boy, but young, and w 

him contaminated, you Know; Ey i 


eces, and the “ Pretty 


it runs thus—“ that in the minister resides the | #@¥¢ B 
power. or right, to direct the o ¢ * when dkugervas plates; and oung : 
She oxgan shall, and'vhall ict be paged. played, and when | Sreat‘in sauce for the ous and whet’ 


the children shall, and shall not, chant or sing ; Bork aa seas lite te oes bill. é 
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“ Child of the Regiment” —hum—harmless ; makes 
fun of the aristocracy a bit, but still nothing very 
bad. “Irish Lion”—yes; Ireland is pretty quiet 
just now, and the Irish are amusing on the ; 
ut what is this ?—‘‘ The Pretty Horsebreaker” ! ! 
Oh, our goodness gracious, this won’t do! Oh, 
this is reatly immoral! Oh, deary us, fancy Alfred 
seeing this! Why, it refers to Anonymas,’ and 
pony-carriages, and horrid sights in the Row, and 
the Times knows what. Run, Phipps—Knollys— 
what's your name ?—run—write—telegraph to Get 
dreadfully immoral man, Mr. Wyndham, and make 
him take it out of the bills; we can’t have Alfred 
witness any degrading pieces on the stage. Make 
him do it immediately, or Alfred shan’t go. The 
impurity of these theatrical people is veryshocking. 
And the piece really was changed, and the farce 
of “ Peggy Green” substituted, and the prince did 
go. But whata laugh must have been enjoyed 
by all who knew the reason, and knew what an 
innocent, simple, pleasant jeu d’esprit Brough’s 
farcé actually is, with nothing ambiguous about 
it but the name. Fancy the “ Pretty Horsebreaker,” 
which has no pretty horsebreaker in it at all ex- 
cept Bella Sunnyside, who simply rides horses in 
the parks—fancy this harmless farce, in which we 
have all roared at Toole and chuckled at Bedford, 
too bad for the pure eyes of a Prince! What a 
spectacle for the pit would the princely blushes 
have been, if he had seen it. Alfred, the sturdy 
sailor, saved from the perils of the deep, and the 
iniqnity of the East, to have his morality finally 
upset and annihilated in the QuzEN’s THEATRE, 
dinburg ! 
Lady Don played well that night before the 
royal eyes, and gave the “Death of Nelson” in 
ificent style. But “Peggy Green” went off 
tediously. Old professionals vaunt the glories of 
this piece; and with Vestris, Mathews, and Til- 
bury in it, it may have acted well at one time; 
que sais-je? It did not act well on Saturday; -it 
seemed a pointless, plotless absurdity. There cer- 
tainly are pieces that can be acted up to excellence: 
perhaps “ Peggy” is one of them; but it looks like 
sheer nonsense, and Lady Don is not Vestris. 
Mr. and Mrs. Wyndham were both very good in 
the “ Irish Lion:” but to say Mr. Wyn is 
good in Irish pieces.is simply pleonasmic, as every- 
y knows the fact, The glories of Saturday 
were entirely eclipsed by the glories of Monde 
when a complimentary benefit was given to Mr. 
and Mrs. Wyndham, and when the prince again 
went. It wis under patronage of the Lo 
Provost, and an immense house was the result. 
Hundreds were turned away trom the doors ; scores 
found accommodation in the orchestra, sitting, it 
almost seemed, on the fiddles, and toekde the ophe- 
cleide. The great attraction in the house was 
nattrally Prince Alfred; the great attracti 





on on 
the stage was a series of tableaus vivants illustrat- 
ing Sheriff Bell's poeni of “‘ Mary Quéen of Scots,” 
don tk asion by Mrs, Wyndham. One 
of the acénes had been painted by Keeley Haswelle, 
and was most éffectivety done; in fact, the ap- 
pointments and acéessori 
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ers ically — m 

vindictive, triumphan’ Fin their ing seyerally. 
Slowly she places her head ba the fib the 
headisman raisés the axe ; a short quick gasp goes 
up from all the spectators, and the- is 
again fixed. This was very sensati -and the 
audience enjoyed it. The poem was ably recited 


Now, thongh we do tableaue at the Quer 

Tuxarne, where we have alarge s and of 
accessories, there is no éatthly or ‘need 
for the Roya Pgixcrss’s to rush wildly into 
tablomania, too. Lady Don is perhaps net the 


summa , but she sings: d 
the ivng pends fe oval Bee back (os 
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and get out every suspicion of a desire to rival the 
Queen's, which desire simply appears aggravating 
and aimless. Not that the Queen's stands super- 
excellently above rivalry ; but it is an older house, 
and caters for a different audience. When the 
« Ticket-of-Leave Man” was lately played there, the 
Purntess’s must play the ‘ Ticket-of-Leave Man,” 
too; and now the QuzEx’s has got pictorial, the 
gouth side imitates that phase. This is weak; for 
people who go to the one to see a particular piece 
performed, do not go to the other to compare its 

rformance there with the first performance. It 
vr. professional error to suppose the public are 
always anxious to draw comparisons. The public 
don’t care'a doight about comparisons; the public 

refer variety. But professional gefitlenien stick 
to the old delusion; and this “old man” who is 
acting, goes on and off with the firm conviction 
that Pablie in front aré incessantly comparing his 
acting with the acting of the other “old man” at 
the establishment over the way: publi¢ im front 
being actually a very hazy public at best—a 
gingerbeer-and-orange-loving public, a smiling, 
pleased, inartistic public— who will forget 
every word and look by the time it gets home, 
not troubling its hazy head with syntheses. 
Princess's Should remember this, and not ape the 
Quren’s; it has a different line of its owh, and 
we like it in its different line. It cannot perma- 
nently rival the older house, so long as the latter 
can command opts Keane, Duridreary and Royal 
Highnesses. By the way, Alfred has not shown 
himself at the south side THeAtrE yet. Not an 
altogether inappropriate visit would be the 
prince’s to the Princxss’s. 

Fast duys intervene between the theatrical 
seasons, and thé drama, for a week, grows dim. 
Next week there will bé hardly anything to 
chronicle a8 having occured during this week, but 
Robson opens then the winter season at the 
QueEn’s. Pantomimes at both theatres are 
already under weigh. 


> 


Dvstiin, Oct. 197TH. 


At the Tugarre Roya, Celeste, the inde- 
fatigable and evergreen, commened'an engage- 
ment on Monday evening last; when Mr. an no 
Lacy’s “free ttanslation” (as announced) of “ La 
Maison dw Pont de Notre Dame,” entitled «The 
House on the Bridge of Notre Daime,”” was uced. 
Truly, Madame seems to have~ taken a 
lease of her life, renewable fot ever. Thitty-three 
years have ¢lapsed sinéé she fitst 
Dublin at Fishamble-street ‘Théatire (then taken 
by Mr. Bunn for a short season’) with her sister 
“Constance.” As danseuses they enjoyed a high 
reputation, and. succeeded in drawing crowded 
audiences for the future great London manager 
and author of the “ The Old Girl” (the title given 
by himself to.“ The Bohemian Girl,” after a run of 
some hunéreds of nights). Celeste at this period 
also made one of her first dramatid efforts, per- 
forming a dumb part in a drama called “ The Freneh 
Revolution,” an exciting affair, whith, following 
closely on the real event, created an immense seh: 
sation. It was in this piece the late popular and 
Well-knowh “Dick Barry” made his first prdat 
“bit” in the Irishman, Terry Regan. ‘Dick was 
one of the most amusing of fellows off the stajre. 
but, as in many instances, all his fin *atiished 
before the footlighté. A native of Cork; hé had 
the most melli brogue vate conver 
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, les: that would have elon nis 
most certainly puzzled the greatest of 


which will conclude with Madame Celeste’s benefit 
on Saturday next, the 24th inst. Several changes 
have taken place in the dramatic company since 
last season, and, judging so far, the new artistes 

romise well to gain public favour. Mr. Lewis 
Wilmot, first low comedian, vice Barfoot (gone to 
Plymouth), gives a quaint and amusing sketch of 
the notary’s clerk, Achille Narcisse Pettiso. He 
possesses the vis comica to a certain extent, and 
has many of the qualities necessary for his “line 
of busitess :” a little time will, however, be neces- 
sary to form a correct judgment. Oh, for a jolly, 
ood, unsophisticated; funny, low comedian. 

hither has the racy humour of the stage va- 
nished? We fear the “‘many-headed monster,”’ 
the fickle, uncertain public, is to blame for, to the 
cold neglect of the a, in its true sense, may 
be attributed the melancholy fact that real 
genuine comedy has nearly “dissolved” and “left 
not a laugh behind.” Amongst other changes it 
may be stated that the box-office is now under the 
management of Mr. Nugent, junior, son of Mr. 
Nugent, the popular and most efficient officer of 
the saine department, under Mr. Mapleson, at Her 
Majesty's Théatre. 

The stock company of the Qurzn’s THEATRE 
have carried  t establishment successfully 
through the week following the engagement of 
the St. James’s company—the “ legitimate” pre- 
vailing, “The Lady of Lyons,” “The Stranger,” 
“The Iron Chest,” among othér standard works— 
Mr. J. F. Warden and Miss Annie Parker sustain- 
ing the principal parts. Much ¢redit is due to the 
latter for the industry and pérseverance which 
have caused s0 rapid an tnyporeinent to a position 
in so arduous a branch of the dramatic profession 
in a comparativély short period. En passant, it 
was an error to state last week that “The Ghost of 
Pepper” walked at the Rorunpa. It appears it 
was somebody else’s Ghost, for the “real Simon 
Pure” is announced at the Quexn’s, where, as ari 
accompanying noté announces :—‘‘Mr. Murdock, 
in gorpungtion ”* (in large letters) “ with Mr. Heath 
and Mr. Knott, has authérity to use the Ghost, by 
permission of yotirs truly, H. Pepper,” &. The 
Rotunda Ghost was, therefore, an illusion. How 
many Ghosts are there extant? We fear some of 
the “ gold * will have been frig tened off “the 

ingerbréad” of the QuegN’s Ghost by that of 
the Rorunpa, which has had a start of several 
weeks. Oh, tempora mutantur—time was when a 
good actor, before a “pair of flats,” was sufficient 
0 attract and delight an audience, and the change 


in of taste is, indeed, a reflection. 


At Jupn’s Concert Rooms, Mr. G. Heath, a 
capltal comique, the Misses Lyons (operatic 
duetists), dnd Miss Kate Washington (serio comic 
vocalist), are contributing to the amusement of 
the habitués of this old-established and well-con- 
ducted house. 

At the Monstzr Satoon, Crampton-court (pro- 
prietress, Mrs. Connell), a numerous and very 
efficient troupe is engaged. ‘The numbers attracted 
have caused the heading of the bills to commenced 
“The ory is still they come.” Miss Flora Fabia, 
i ‘ie y feet rene plondine: &e., is ee 
ing the natives, performing all the usual impos- 
abilities of dancing on tage with “both s 
feet encased in common baskets,” &c., and after- 
Wards, What is just as 
“straight forward” legitimate pas on the stage. 

& conipany is also fortified by the names of 

Barney O'Neill and Mr. Brien MoCarthy, 
Beotth ballad finger, ead 6 ere of & i our 
Se -singer, equal merit, 

Mir. Ogden, called in the ely Bnet, «The 
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Haut, Capel-street (proprietor, 
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communicate evente which 
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gan, and Mr. T. Harper; and although stars of 
less magnitude than their illustrious chief, were, 
nevertheless, enabled to display their own light to 
advantage. The hearty greeting which welcomed 
our great tenor on entering the platform must, 
indeed, have been gratifying in the extreme to 
Mr. Sims Reeves, and I do not doubt but that 
it contributed to the success of his rendering the 
recitative and aria from Mendelssohn's “Elyah,” 
“Ye people rend your hearts” and “If with all 
your hearts,” for what heart can remain unmoved 
when a whole audience unanimously express their 
delight ina hearty welcome? However, to what 
purpose could the expression of my delight tend 
when speaking of as good an artiste as Mr. Sims 
Reeves ; suffice it, therefore, for me to state that 
he was in excellent voice and spirit, and sang his 
other three solos, “In native worth” (‘Creation’), 
“ Waft her Angels” (‘* Jepthath’’), and “ Sound an 
Alarm” (‘Judas Maccabeus”), to the delight of 
every one, and that we were, likewise, favoured 
with two encores. After Handel's “ Occasional 
Overture” creditably performed by the band, Miss 
Wells and Mrs. Winn sang the duet “ Zion 
spreadeth her hands” from “ Elijah,” which Was, 
however, anything but a favourable opportunity 
for the two ladies to display their powers, as the 
duet is mostly contined to the lower range of the 
voice. However, Mrs. Winn in the aria, “ O rest 
in the Lord’, and Miss Wells in the solos, “‘ From 
mighty + ae and “ Let the bright seraphim” 
(trampet obligato, Mr. T. Harper) were after- 
wards able to give sufficient evidence of well- 
trained voices, albeit, our Unster Hat is 
rather too large for them. Miss Wells re- 
ceived an encore in the latter aria, a com- 
liment which, I am sure, was equally meant 
the delightful and precise sxoompeuiaayer of 
Mr. T’. Harper's trumpet obligato. Mr. Winn is 
well known here, and a great favourite; and be- 
sides two solos “‘ Now Heaven in fullest glory” 
and “ Arm, arm, ye brave,” assisted in the quar- 
tett from Elijah “ Cast thy burden,” in which Mr. 
Morgan’s (vanes) singing made a very favourable 
impression. e intonation of the whole Was 
faultless, as it is a trying composition to anyone, 
the voices only being sustained by the orchestra 
at the conclusion. The choruses which were neither 
many nor difficult were creditably rendeted by the 
members of the society. I noticed a falling off 
in the number of sopranos, which made the basses 
rather two powerful; and here I cannot help al- 
luding to the tg powers that some of the 
dep: mts of Her Majesty’s Government as- 
sumé, I dare say you will hardly credit it, but I 
can assure it on good authority, that the m ers 
of the Board of National Education (Dublin), 
under whose superintendance our Model School is 
placed, has forbidden the teachers and pupil 
teachers (female) to attend the practices and con- 
certs of the Belfast Classical onist Society, 
which is a great loss to the society, as several 
excellent voices have thus been excluded. It is 
wonderful what authority some péople assume. 
I think the next steps these good natured autho- 
rities will take will be to prescribe to their staff of 
teachers how they are to spend their leisure 
hours, and where they may accept an invitation 
to spend an evening. The above-named society is 


difficult, dancing a/| highly respectable, and stands under the imme- 


diate patronage of Lord Dufferin, Lord Lurgan, 
and a host of other eminent men. 

The second concert consisted of a selection of 
secular (or profane, as some péople call it here) 
music. Of course, Mr. Sims Reéves was again the 

t attraction. His solos consisted of Beetho- 


which, a8 you : 
and we were fav with two 
» “The Coulin” and “ The of 


with the | Nelson,” which was substituted, to the rof 
ni, and | the audience, x 9 rede 
iddlers | mended. Miss Wells sung her solos satisfactorily, 
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7." The two concerts were conducted by Dr. E. T. 
Chipp. Mr. Edison presided at the organ on the 
first night, and acted as pianforte accompanist on 
the second night, with the exception of Beetho- 
ven's “ Adelaide,” accompanied by Dr. E. T. Chipp. 
Thus had been brought to a close two concerts 


which proved, in a musical point of view, a success; 
but in a pecuniary point, I am extremely sorry 
to inform you, proved a great failure — to 


what amount I am not exactly sure, but I know 
it is heavy. It is true that the speculation was 
rather heavy for the managing committee to en- 
gage Mr. Sims Reeves; to him, according to the 
reports in the newspaper, they had to pay 250 
guineas for the two nights; then there were the 
expenses of the other artistes, and our Ulster Hall 
is also expensive to engage, costing £15 a 
night. But what I have learnt from confidentie] 
sources is that the committee complain greatly of 
the small number of annual subscribers which 
amounts but to 2ls. or 25s. for the season, for 
which they get two or three tickets for each con- 
cert. I think that this is one of the greatest 
proofs that I can give that Belfast is not a uusi- 
cal town. The society has been in difficulties 
some time, and if it had not been for the ener- 
getic and praiseworthy conduct of some of the 
committee, the society would have long fallen to 
the ground. May their future prospects and en- 
deavours be carried with better success. 

Our Turatre Roya is in a flourishing con- 
dition, the enconiums of the press and every one 
is unanimous that we never a better conducted 
theatre in Belfast, and what is more, never a bet- 
ter company, for have I told you already that the 
entire company from St. James’s Theatre had 
made ite début? The Belfast News Letter states, 
perfectly correctly, that, although we had had occa- 
sionally one or two stars to shine on the boards of 
our theatre, still we never had so perfect an 
ensemMe of artistes at once. The great attraction 
at present is Miss Braddon’s dramatized novel 
“ Lady Audley’s Secret,” performed nightly. As 
the bills were headed with Miss Braddon’s letter 
to Miss Herbert, full of eulogies respecting her 
admirable performance of the chief character in the 
drama of “ Lady Audley,” we expected, of course, 
great things, and have not been the least disap- 

inted. She is really good (I mean as Lady Audley). 

r. F. Matthews as Luke Mark won a high opi- 
nion for himself, especially by the inhabitants of 
the upper region (gallery), the “ gods,” as they 
are called here, who thought his acting so perfect 
when appearing’ under the influence of brandy, at 
the “Chequers,” that they imagined he must 
have taken a drop of the “rale creatur” in order 
to play it with the proper pathos. Miss A. Cot- 
trell (Alice Audley), Miss A. Dyos (Phebe), Mr. 
Hooper (Sir Michael), Mr. F. Dewar (Robert Aud- 
ley), Mr. F. G. Shore (George Talboys), were all 
first-rate. Their engagement will end on Satur- 
day, when they proceed to Cork. I hope, however, 
that Mr, Webb will bring them back once more 
to Belfast before they leave Ireland. The scenery, 
painted by Mr. W. Beverley, was very effective, 
especially the “ Lime Tree Walk.’ 


—_—~—— 


LivzrProon, Oct. 2ist. 


Tus Rora, Ampnirueatex continues the 
drama, “ The Ticket-of-Leave Man,” with unabated 
success. In addition to the excellent force main- 
tained at this theatre, Mr. Copeland has en 
four additional stars from the metropolis ; . 
Rousby to sustain the character of Robert Brierley ; 
Mr. Pritchard that of Robert Dalton; Mr. Grice of 
Green Jones, and Mise Carson, for the first time in 
Liverpool, in the character of May Edwards. With 
these we have Mr. Cowper, of the local company, 
whose play of a detective, Hawkshaw, is cheered 
ay is drama had acquired by this time 
high popularity; with small pretention to 
the exorbitant, literary character, and less to pro- 
found emotions or sparkling witticism, it appeals 
to the common sense, and is understood by every 
mind; every reproduction of it will be listened to 
with pleasure and interest. The artistes, who are 
nearly all principals, sustain the characters with 
the greatest care; this is appreciated by the 
audience, for the warmest approbation that can 
be given is bestowed upon them every night. This 
drama has caused | excitement in this town, 
from the fact that a certain Mr. Samuel Hey 
Parker, a clerk in the establishment of Messrs. 
Chambers, Holder & Co., of Tithebarne-street, 
having abvconded with 2,5001, the money of his 
employers, went to Birmingham, while there he at- 

the drama of “The Ti -Leave Man,” and 
was #0 affected by the earnestness of the play that 
he went out of the theatre, got three envelopes, and 
sent 1,5001. |\ack to his employers. The latter 
kindly withdn w from the prosecution. Here the 








“ profane play” produced religious effect, softened 
the heart of the offender, and, it is hoped, will lead 
him in the path of social right and virtue. The 
care with which this drama is brought out here, 
deserves the highest praise ; the entire success of 
the mise-en-scene is owing to the foresight and 
lavish expenditure of the management. 

At the Prince or Wates TxHeEatre, the Toole 
and Paul Bedford engagement commenced on 
Monday, the 12th inst. with the comedy of “The 
Pretty Horsebreakers,” and the farce “Ici on parle 
Francais.” The house was crowded, and was so on 
every successive night. The favourites were 
enthusiasticaly received every evening. Mr. Toole 
in the comedy exhibited the “ease and care not” 
of a petted millionaire with perfection, while his 
colosal satelite aided him with humour and manner 
admirably ; the pair kept the audience in mirth 
and laughter for the entire evening, Miss Marie 
Sidney played Bella Sunnyside very well; the 
modesty and respectability was prodominant in a 
somewhat boisterous but kind-hearted girl; the 
attention to the etiquette in a young charming 
actress is never lost upon the audience. The farce 
was very interesting ; Mr. Toole’s excellent acting 
was well supported by Miss Johnstone, who per- 
sonated Anna Maria characteristically, and al- 
though low, not vulgar. Mr. Ashley, in the 
character of Victor Dubois, a Frenchman, was very 
successful; his “make up” and manners con- 
sistent with the character ; some few sentences he 
uttered in French were well pronounced, the 
Anglican accent hardly perceptible, considering 
how difficult it is to acquire such pure French as 
to accomplish a perfect disguise ; nor is it neces- 
sary, as a contemporary demands, that in order to 
counterfeit a Frenchman, he must be represented 
a restless, over-lively individual; many French- 
men are stern, bold, steady, thinking men, the 
stale personification of a ican character as a 
meagre, alto-toned, half-funny, half-stupid per- 
sonage, ought to give place to treating the 
character according to its true peculiarity, rather 
than in a ludicrous or absurd light. The con- 
cluding burlesque on the “ Duke’s Motto,” by J. 
Byron, Esq., is cleverly written, and well got up 
performance. The artistes exerted homers to 
give zest to the play. The singing was pleasing, 
and the whoie performance very satisfactory. On 
Monday last, the 19th inst., were presented two 
fresh pieces, the drama, “ The Spitalfields Weaver,” 
and the burlesque, “‘ George de Barnwell, or folly in 
the realms of fancy.” Friday next is appointed for 
Mr. Toole’s benefit. 

The Royat CoLossrum THEATRE continues a 
drama, in which the Ghost and the warning spirits 
draw immensely. The talented Lamerau family 
contribute to the merriment in the after-piece. 
Operatic selections are in preparation. 

Mdlle. Werner gave an excellent concert on 
Tuesday, the 20th inst., at the Sr. Grorer’s Haun 
Concert Rooms. She was ably assisted by M. C. 
Halle, M. G. Regondi, and a German, Liederkrantz, 
of this town. Mlle. Werner was very w: 
applauded; she sung with considerable ski 
Rossini’s Cavatina, and displayefi much taste and 
judgment in Verdi's “ Vespri Sicilliani ;” the aria 
from “ Der Freychuts,” however, was best executed 
and most appreciated M.C. Halle played two of 
Beethoven's Sonatas, op. 12 and 26, and Valse-cap- 
rice, Shubert and Liszt ; his masterly performance 
on the concertina is always a matter of pleasant 
surprise, at his producing so much effect and 
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particular interest, not the least amongst the 
which was the concert given by the elite of the 
artistes from Her Majesty’s Theatre, including the 
several names of Mesdlles. Titiens, Trebelli, and 
Volpini, Signori Bettini, Volpini, and Bossi, and 
our admirable — baritone, Mr. es The 
rincipal portion of the programme was the selec- 
tion = Gounod’s “ Faust,” and, judging from 
ths continuous applause bestowed by the large 
numbers meaner | we may congratulate both 
artists and audience upon the success realised, a 
fact only to be reasonably expected, seeing that 
both were of the first class. The second part of 
the concert was evidently so arranged _as to intro- 
duce the individualities of each vocalist, and, with 
this view of the case, the consummate skill of the 
conductor, Signor Arditi, declared itself beyond 
the possibility of question ; when all was excellent 
it would be, perhaps, ungenerous to ialize ; 
but we cannot help remarking that, perhaps, never 
did Mdlle. Titiens render her expressive voice more 
evidently subject to the influence of artistic will 
than on this occasion. We lament that our critical 
duties may not suffer us to pass over a circum- 
stance of great regret; it is this, we have more 
than once alluded to an announcement p it forth, 
the which led the public of Manchester to suppose 
that arrangements had been made to re-commence 
the once justly popular “ Monday Evening Con- 
certs,” and it was with no little matter of surprise 
that we found that the calibre of the so-called 
“entertainments for the people” was such that 
we were indeed sorry to have to regard them with 
feelings of anything but satisfaction in aa artistic 
sense ; indeed, but for the presence of Mr. Walter 
Montgomery, we should have felt disposed to pass 
the “ake over in sad and solemn silence, re- 
tting that our noble Frez Treapg Hau d 
Sot as an arena for purposes evidently not 
calculated to elevate the musical tastes of the 
ple. Mr. Montgomery was very successful in 
is selections, and richly deserved the ovation ac- 
corded to him. 

We now come to the great event of the week, 
viz., the farewell appearance of the inimitable 
pianist, Sigismund Thalbe ; and, while proposing 
to give an outline of his ost superhuman per- 
formances, we find ourselves at once asking the 
question, “‘When may we hope to look upon his 
little again?” but, we will indulge the hope that 
the great maestro may be, even yet, induced to 
forego his resolve to retire from our , for 
assuredly there ought not to be two opinions as 
to the amount of influence M. Thalberg might 
exercise over the existing generation of pianists, 
if he could but be ed to ere In his 
career, now s0 useful to those who are ing to 
one day belong to the first rank of mentally-gi 
and executively-qualified pianists, and, while 
posing to report upon the performances of 
night, it may not be out of place if we refer to the 
past, and it is clear that, for the long period of 
upwards of a quarter of a century, M. 
has held the position of honour as the (all points 
considered) wot performer upon his ted 
instrument which has ever lived. It is true that 
he has had many imitators hovering around him, 
it is no less true that there have been those who, 

i i premacy, have endeavoured to 


instrument; he delighted 
lause being universal. The ventlemen of the | Perse 
iederkrantz sung twice with good effect; they 
study well, and when they kindly assist at a concert 
appear as singers ought to do. The concert was 
very successful. 

M. Thal is announced by Mr. Hime for the 
last time, at Birkenhead. Carltota Patti's party 
at Sr. Grorer's Haut, for M , the 26th. 
Mme. Sherrington and M. Halle at the PartHar- 
monic, on the 26th inst. 


— 


sing their approbatton being entirely 
for the multitude present, and when, after having 
Mancuestar, Oct. 21st, — 


Tue report contained in the last number of The | it seemed as if the walls of able bali 
Orchestre, relative to the musical and other enter- | were shaken by the ing endeavours of the 


tainment doings in this great city, would ration. 
ally lead the readers of the paper to anticipate a 
somewhat important review of the events of the 

week, and it is not too much to say that the 
acts which have transpired, and the further an- 
nouncements put forth, only still further verify 


mé proof of 
the opinions already viz., that never desire to re-perpetrate the scene enacted, 
since Manchester has the character of a ane aan of M. 
musical locality, has there been such an accum' upon the ‘orm such a 


tion of attractions, crowded into the same amount 
of time, as those included in the promised and 
realised performances. Since our last re- 
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of the most highly-intelligent character. We 
must not omit to state that M. bye ney performed 
upon a magoificent speeimen of the Erard piano- 
forte, the permeating tone of which entirely filled 
our great Frez TRADE Hau without any unwel- 
come forcing. 

The arrangements for the d orchestre con- 
certs, under the direction of Mr. C. Hallé, are still 
steadily progressing, and the list of principals just 
issued ie the names of most of the estab- 
lished favourites ; we shall probably be able to give 
more particulars in our next number. 

The “ Patti party” are announced for a second 
visit to Manchester on the 14th of November. 


—~—— 


Guascow, Oct. 21st. 

Mies Heven Kirx, to whom we referred in last 
number, made her first appearance this season on 
Satarday evening, at the Crry Hat. Saturday 
Evening Concerts, and met with a warm and 
enthusiastic reception from a mixed audience that 
filled every available corner of the hall long before 
the concert commenced, Among other fine con- 
tralto songs by Henry Smart, she sung, “Sir 
Brian the bol »’ and “Oh, tell me, shall my love 
be mine?” On being encored she gave Claribel’s 

pular ballad, “Janet’s choice.” Although Miss 
Kirk sang all her songs with considerable taste 
and finish, indeed in a manner rarely surpassed 
by ballad vocalists, we had hoped to observe a 
more marked improvement in her voice as the 
result of her recent study. Miss Van Noorden, 
soprano, made her first “bow” to the same 
audience, and soon became a favourite by the 
sweet manner in which she rendered Balfe’s cava- 
tina and rondo finale from the “ Bohemian Girl.” 
Miss Julia Elton, contralto, was likewise deservedly 
applauded; and, of course, Mr. Bartleman sung 
excellently, while Mr. Milne, Scotch vocalist, 
stirred the national pride of his audience, who 
reeogni him as an old favourite. Messrs. 
Harvey and French, better known as the “Nerves,” 
undertook the comic business, and elicited from 
the coarser portion of the audience an applause 
which was as unpleasant to listen to as it was 
undeserved. It was their first—and, for the benefit 
of those who patronize these concerts, it would 
not be unkind to express a hope that it should be 
their last—appearance this season. 

We are glad to see that the Social Reform 
Concerts continue to prove successful. To one 
who has witnessed the horrors of that once 
notorious place, the QuzEN’s THEATRE, and its 
wretched-looking audiences, what a pleasant trans- 
formation is now presented. The once din 
theatre is now a plain but cleanly hall, and the 
stage where, of yore, were enacted sensational 

to which those of the present day are 
tame indeed, is now the platform, where, each 
Saturday evening, vocal and instrumental music 
of a superior kind is supplied to audiences almost 
wholly com of respectable working people, 
which crowd the hall. On Saturday evening last. 
besides the much admired singing of Miss Duns- 
more and other vocalists, and the amusing per- 
formance of Mr. Devon, ventriloquist, a young 
lady, an amateur evidently, read two pieces, the 
first of which, od The Sewing Bird,’ was an orl- 
ee but decidedly unintelligible production. 

e society under whose auspices the concerts are 
held, have announced a capital course of lectures, 
and also a series of Tuesday Evening Concerts in 
the Crry Haut, at which the Glasgow Orchestra, 
under the leadership of Mr. Richard Adams, will 
appear. At these concerts selections from the 
most popular operas will be given; this is alto- 
gether a new feature in Glasgow. The vocal 
artistes will comprise a number of well-known 
celebrities, and we believe that Signor Operti, 
baritone, one of our resident professors, will take 
& leading part in some of these selections. 

Mr. Frank Drew, after several successful ap- 
pemeeets in this city, took his benefit on Friday 

t, at the Prince's THeaTre, and received a 
bumper house. He has now commenced a short 
engagement at the Roya.’ in Greenock, and we 
obrerve that he is meeting with the like success 
there. The Prince's will remain closcd till Mon- 
day next, this being our sacremental week. The 
Sisters Nelson are to make their débit on Monday 
night, when the public are promised a romantic 
« entitled the “ Foster Sisters,” and Byron's 

TU used, TU Trovatore.” 

Mr. Kennedy, Scotch vocalist, is to pay a visit 
we city — ome we trust that he 
ui meet with a reception. Mr. David 
Fisher, from the Sr.Jaxns and ApELrur THEATRES, 
London, and an old favourite here, ie 











































































gy | down thunders of applausefrom all partsof theroom, 


, | Mephistopheles uttering his execrations with telling 


About four months ago there was erected by | have been warmly applauded. 
Mr. Charles Hengler, at Glasgow, a large commo- 
dious circus, capable of holding comfortably about 
three thousand persons. 
pactly and beautifully fitted up, and the equestrian 
troupe is 
similar establishment we heve yet seen in Scot- 
land, and in the variety of attractions brought 
forward, as well as in the admirable arrangements 
that prevail in this establishment, we can easily 
trace the secret of its being nightly crowded with 
highly gratified audiences. The clowns have more 
originality in their witticisms than is now met 
with in circuses, and the astonishing performances 


The building is com- 


ual, if not superior, to that of any 


ef Eugene on the Trapeze are deserving of special 
mention. Altogether the circus is a grand success, 
and Mr. Hengler’s exertions were duly rewarded 
by a bumper house on Monday evening, when he 
took a complimentary benefit. On that occasion 
a handsome silver goblet was presented to the 
auther of the following rather weak conundrum, 
which was voted by the audience as the best of 
several conundrums read in the circus that even- 
ing: ‘“ Which is the weakeet Throne in Europe? 
The Russian—because the Poles have been with- 
drawn from under it.” 
En passant, it is worthy of notice that the two 
rincipal music saloons, the WuiTEsBalT, and the 
eendistionmn will, ere long, be among the things 
that were; and there will soon be erected more 
commodious, and we trust much more comfortable 
concert rooms. The ALHAMBRA or the OxFoRD 
of London are buildings, the style of which we 
would desire to see adopted in the construction of 
our new saloons. 


4. 
> 


Lexps, Oct. 21st, 1863. 


Since my last communication, two concerts of an 
unexceptionable character have been given in the 
Town Hall. On Thursday, the Titiens party sang 
to one of the largest concert audiences ever 
assembled in the hall; and not only the great 
Teutonic singer herself, but all her compagnons 
de voyage gave unalloyed pleasure to the vast 
audience. Selections from “ Faust’ occupied the 
whole of the first part, and, with the aid of the 
grand organ, a highly successful performance 
thereof was given. A better idea, too, of Gounod’s 
orchestral writing was thus afforded than by the 
ordinary pianoforte accompaniment merely. Mdlle 
Titiens sang the music of Marguerite with that true 
taste and feeling which have secured for her the 
highest position as a lyric artiste. The valze, ‘Come 
la Brezza,”’ wasmagnificiently executed, and brought 





and a repetition of it was forced from Mdlle Titiens. 
One of the finest and most effective concerted 
pieces in the selection was the Terzetto for male 
voices, “Che fate qui Signor,” in which Mr, 
Santly sang with extraordinary energy. The 
celebrated Church scene was declaimed with great 
effect by Titiens and Sig. Boxi, the latter as 


effect. Here the orgah was made to do admirable 
service, for D1. Spark gave excellent imitations of 
the service choruses on the Vox Humana stop of 
the organ. In the second part there were no 
fewer than five encores in succession; and Mdlle 
Trebelli, Sig. Volpini, Mddle Titiens, Mr. Santley, 
and Mdlle Volpini sang their pieces twice over, 
‘much to the annoyance of nnmbers of persons who 
considered two hours and a half of music quite 
sufficient for one night; but etill the encore system 
prolonged to three hours. This concert was a 
sharing speculation of Mr. Hobson's, (the lessee of 
the ampitheatre), who, by thoroughly well posting 
and advertising, invariably pushes his speculations 
to the paying ane The other concert, to which 
I allude at the commencement, was given on 
Thursday evening, when the sole performer was 
that king-pianist, Thalberg. More than a thousaud 
persons were for nearly two hours held, as it were, 
spell-bound by his wonderfully cherming piano- 
forte playing. Professional musicians. students, 
and amateurs of all classes were present at the 
concert, and to such a pitch of excitement were 
they wrought, that the ordinaay modes of express- 
ing delight were considered far too weak for the 
occasion; and shouts of applause, and the waving 
of hats and handkerchiefs greeted M. Thalberg 
towards the close of his admirable concert. It is 
stated that we are to have yet another “ farewell” 
performance by him. Much as the tricks of these 


and again, if only Thalberg’s music was the 
result. 
the concert. 


past. 
scenes, and the acting of Mr. and 


It is decidedly one 


of the best entertainments of the kind now before 
the public. 


At the Princxss’s THEATRE, a dramatized story 


of the Lancashire distress, entitled “Warp and 


Weft,” has attracted crowded houses for a week 
The piece contains some very affectin 
rs. O’Nei 
seems to be highly appreciated by the audiences. 
On the unsatisfactory condition of the drama in 
Leeds, I shall take an early opportunity of offering 
some remarks, in the hope that it will give a 
helping hand to a scheme which is afoot for 
erecting a new theatre. I hear, on good authority, 
that it is in contemplation to build a new theatre 
near the Town Hall, on the limited liability 
system ; and, as part of the scheme, a number of 
shops or offices will also be built. There is little 
doubt that, in such a neighbourhood, the scheme 
would succeed well; for since tbe Town Hall has 
been built in the western part of Leeds, the trade 
of the town has been drawn thitherward, and 
property there is greatly incrcasing invalue. The 
theatre scheme is only as yet in embyro, and the 
Orchestra is the first paper through which it has 
been made public. 

On Monday night last, the first meeting of the 
Leeds Choral Union was held—and a very success- 
ful meeting it was. Mr. Burton, the conductor, 
put the singers through several of Mendelssohn's 
part-songs with great ability. There are already 
more than 150 singing members on the books. 


s 
~~ 





SHEFFIELD, Ocr. 21st. 


The play-going portion of the inhabitants of 
this “ City of soot,” have long since evidenced the 
fact that they possess a very strong taste for the 
“sensational.” No matter what kind of dramatic 
“novelties” are produced for their edification (!) 
let them be the veriest nonsense—if they but 
smack of a “sensation.” The “public” duly 
appreciate them, Consequent on such a state of 
ings, the managers here find it to their advan- 
tage to provide for their patrons somewhat strong 
doses of the “ sensational;” and there is no wonder 
that we find both theatres producing versions of 
“The Duke's Motto,” which drama, as every one 
knows, was Mr. Fechter’s great hit last season at 
the Lyceum. At the Roya, where an excellent 
stock company is engaged, the parts generally 
have been well acted by Miss Annie Ness, Messrs. 
W. Tullock, J. Craig, Shepherd, Harvey, &c. 
“The Englishman in India,” “ Your Life’s in Danger,” 
“The Youth that never saw a Woman,” &c., have 
iven Miss Fanny Pitt and Messrs. Bridgford and 
teat an ey of appearing to good 
advantage. r. Wybert Reeve’s capital farce, 
called “A Supper Gratis,” is announced for this 
evening, with the author in one of the principal 
characters. At the Surrey, Mr. John Coleman 
has attempted the part of Lagardére. Of coure, 
he has the piece — all to himself, but the 
subordinate characters have been played by Miss 
Forde, Mrs. Ramsden, Mr. Butler, Mr. Sheridan, 
Mr. Harrowby, and Mr. Rudge. The really excel- 
lent manner in which the entr'acte music is on 
formed reflects the highest credit on the mem 
of the orchestra, and Mr. Henry Parkin, the musi- 
cal director. 

M. Thalberg’s “ farewell recital” drew a crowded 
audience to the Music Hatt, on Friday evening. 
His brilliant playing delighted the assemblage, 
and he was compelled to answer several encores. 

Our townsman Mr. Wehly, who has acquired 
considerable fame as a pianist, announces three 

jano-forte recitals, one in each of the months of 

ber, November, and December. Two of them 

are for the benefit of local charities—the Deakin 

Institution and the Sheffield General 0 

We trust there will be a handsome sum to hand 

over to the respective treasurers. The first recital 
is to take place on the 29th instant. 





> 


York, Oct. 197rn. 


Mr. Horxrnson’s Grand Subscription Concert 
took place on the evening of Tuesday last, in the 
Festival Concert Koom, in this city. A and 
very fashionable audience was present. pro- 
gramme consisted of Handel's Serenata, “ Acie 
and Galatea,” and selections from “ Samson,” and 
** Judas Maccabeus,’”’ for the performance of which 
the band and chorus werefull and effective, thelatter 


“farewell” are to be despised, the musical people | being strengthened by the members of the York- 
here would willingly consent to be tricked again | shire Choral Union; whilst the solo 


were taken 


by Miss Dobson, late of Pyne and Hayrison’s Opera 


Messrs. Hopkinson were the directors of | Company, Covent Garden, London; Mr. R. Seymour, 


of Exeter Hall, London; Mr. Price, of the Durham 


Mr. Henri Drayton's “Tour in America” has been | Cathedral Choir, and Mr. D. Lambert, of Her 





very well received here. His capital singing, 


racy anecdotes, and his confederate proclivities 


, and the Exeter 
Orevorlon, da Cand hebely plaploted to the rasen 
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stall in Durham Cathedral.) The chorus and 
recitative by Galatea, at the opening, were very 
pleasingly rendered, but were only preparation of 


the appetite for the morceau in the air, ‘‘ Hush, ye 
pretty Varbling Choir,” by Galatea (Miss Dobson), 
and given as a Teinesil for the absence of Acis (Mr. 


Seymour). The air was chastely rendered, and 
the effort was rapturously applauded. A piccolo 
obligato, prettily played by Mr. Free—as well as 
a tasteful accompaniment by the principals of the 
band—produced a charming effect. The lament 
of Acis at the absence of his love, the cautioning 
strains of Damon (Mr. Price), at the vortex into 


which Acis is being carried, and the subsequent 
joyous expression of the lovers on their restoration 
to each other, concluded the first part. The 


second part described the approach of the giant 
god, Polypheme (Mr. Lambert), his expressions of 
love for Galatea, the destruction of his rival Acis, 
the eloquent protestations of constancy by Galatea, 
and, finally, the employment of her art to trans- 
form the crushed remains of Acis into a god, who, 
roving through the plains, continues the murmur- 
ing of his gentle love. The parts were all remark- 
ably well taken. Miss Dobson, since her last visit, 
has greatly improved; and her finished style of 
vocalization was apparent. Mr. Seymour sang 
well and carefully, and earned for himself consider- 
able applause, and was encored in “‘ Love Sounds 
the Alarm;” and Mr. Price, who possesses a fine 
tenor voice, was exceedingly effective throughout 
his part, and received the most flattering app ause. 
Mr. Lambert, whose glorious bass voice and great 
vocal powers are well-known in this city, sang with 

reat effect throughout. The recitative in which 
fe conveys the feelings of love which burn in the 
breast of Polypheme, as also his singing of the 
succeeding air, “O, Ruddier than the Cherry,” 
were wonderful efforts, and won for him one of the 
most deafening and enthusiastic of encores. The 
selections from ‘‘ Judas Maccabeus,” and “ Samson,” 
were well sung, and brought to a conclusion one of 
the most enjoyable evening s entertaiments given 
for some time past in York. It may, in justice, be 
wided that Mr. Bean executed the trumpet obli- 
gato to “ Let the bright Seraphim,” with consider- 
able care and taste, and that the choruses were 
especially well supported by the young ladies 
forming Mr. Hopkinson’s class. In the piece, 
“See the Conquering Hero comes,” the encore was 
in a great measure occasioned by the clever singing 
of these pupils. Mr. Shaw led the band with that 
skill which only ability and long experience can 
command; whilst Mr. Hopkinson (the spirited 
caterer) was again “at home” in his capacity as 
conductor—and to him considerable praise is due 
for the manner in which the concert was produced, 
and the efficient training of the more youthful 
voices of the choir. In the large attendance of 
the evening, Mr. Hopkinson may fairly assume the 
fact of the public's appreciation of his exertions to 
afford amusement and improve the taste for music 
in the ancient city of York. 





Cuxgster, Oct, 2isr. 


Two concerts occurred here last week; one oD 
Friday, and the second on Saturday, evening. The 
first was on the occasion of presenting prizes to 
the successful competitors in the proven | “ Autumn 
Sports,” which have taken place here for the 
second time a few weeks ago. The musical por- 
tion of the programme (being secondary) does not 
call for any comment, beyond mentioning Mrs, 
Skeefe’s singing, which was very satisfactory, par- 
ticularly a song, “Barney O’Hea,” which was sung 
with great humour and effect. 

The concert on Saturday evening was a really 

ood one. The overture Guy Mannering, performed 
fy the Ist Cheshire Militia Band, was well played, 
but a strong brass band is too loud for the dimen- 
sions of our Music Haty. Brindley Richards’ trio, 
“Up, quit thy bower,” was a little unsteady, but 
we have heard much worse at concerts with greater 
pretensions. “The sailor sighs,” a very pretty 
duet, by Balfe, was well rendered by Mrs. Skeaf 
and Mr. Edwin Reeves (brother to Mr. Sims 
Reeves) who has a pleasing style, but does not 
possess any of the other accomplishments of his 
more celebraied relative. Signor De Braunhelder, 
@ humble member in the school of Gassier and 
Tagliatico, pleased his audience much with a 
comic effusion, “La danza,” by Rossini; and was 
followed by Mrs. Skeafe with “"T'was within a 
mile of Edinburgh toon,” which was given in her 
own passing style, and which called for an encore, 
which she kindly responded to. Mrs. Skeafe pos- 
segses a sweet contralto voice, which she can use 
very tolerably in soprano when she likes. She 
also sang Barnet’s “ Swiss Girl,” and was i 
encored as enthusiastically as before. Mr. Edwin 



































Reeves sang “Sweet love, good night to thee,” 
but was not much appreciated. The fact was, the 
audience were under the impression that, as he 


Braprorp, Oct. 21, 
Arrer a series of comparative inactivity, the 
THEATRE was opened last week for the winter 


was a near relative to the greatest tenor we have, | cam the week, the “ Ticket-of-Leave 
he should at least be able to sing almost as well as | Man” been yed with undoubted success, 


him, and they were much disappointed in con- 
sequence, as he was no more like Mr. Sinis Reeves 
than 


the character best sustained being that of Brierly, 
by Mr. King, a gentleman, if we mistake net, 
rather favourably known upon the Edinburgh 
stage about three or four years ago: haw, 
by Mr. Johnstone, a very careful bit of acting; 
and May Edwards, by Miss Jones. The characters 
of Mrs. Willoughby, and Green Jones, by Miss Jones 
and Miss Ross, were if anything overdone, notwith- 
standing that they frequently drew down the 
applause of the “ gods.” 
ast Saturday, we had a “New Laughable Farce 
called ‘ Nursery Chickweed,’” of which the less said 
the better; the only redeemable feature in the 
farce being the acting of Miss Jones. ~ 
This week we are to have Lady Don, who ap- 
pears in a round of her favourite characters, sup- 
rted by Mr. Harry Beckett, who was an immense 
favourite with the Bradford playgoers, and is 
making his final appearance previous to his de- 


for A’ . 
that the project set on foot last, year for 
a re wi the effect of 


‘“* Hyperion to a satyr.” 


He also figured in “La Donna e Mobile,” from 
“ Rigoletto,” with much the same success. The 
remainder of the p mme consisted of two 
fantasias, arranged and performed by Mr. Skeafe 
—a Welsh air, and “‘ Rule Britannia,” which were 
well received, and fully deserved the applause they 
got. ‘T'wo pieces by the band, “‘Satanello Valse,” 
and the “ Musen Sohnd” galop, both subject to 
the same remark as the overture at the ing of 
the concert. Barnet’s “Singing Lesson,” by Mrs. 
Skeafe and Signor Braunhelders buffo trio, “ The 
winds whistle cold,” and Balfes “Through the 
world,”’ by the performers, brought the concert to 
a close with a general opinion that it was a much 
superior performance to the generality of “cheap 
concerts” here, and a hope that performances in 
future will be up to the standard of this one, which 
was truly cheap, as the prices were low, and the 
commodity above the average. 

Mr. and Mrs. Howard Paul are to present their 
new entertainment here on the 3rd and 4th of 
November. Mdlle. Carlotta Patti and party are 
announced for the 26th, and M. Thalberg on the 
30th, and until the first of these three, it is very 
likely there will be nothing to call for notice. 





than those he has been doing of late; and, instead 
of playing down to the level of the gallery, let the 
theatre assume its propes position, as C) 
and director of public feeling and taste, etc,, not 
its slave. 

In the musical world, we haye had the first full 
dress concert for the winter season, in St. GEORGE'S 
HALL, on Vit en | ight, the vocalists 
Mdlle. Carlotta Patti, Madam Fanny 
Herr Reichardt, and Signor Ferranti; pianist 
M. Aascher ; violinist, M. Vieuxtemps ; cond acto: 
Mr. Hargitt. Altogether, the concert was @ 
success ; almost every piece, both vocal and jn- 


strumental, being most loudly encored by a very 


> 
> 





Norrineuam, Oct. 21st. 


On Monday evening last, the second public 
rehearsal of the Sacred Harmonic Society for this 
season was held in the Mechanics’ Hall, on which 
occasion a selection from Handel's “ Judas Mac- 
cabeus”’ was given. The room was well filled. 


: onable audience. 
The perfermers were the members of the society, large and fashi rs ie od 
accompanied by a quintet of string, consisting of he byt also Mr. can his entertain- 
Messrs. H. Farmer, Kirkby, Myers, H. Selby, and | ™°2* ° Scotch and the Christy's ; 


whilst, as thelegitimate offspring from the sensation 
mania, we have (shade of Robert Owen !) Professor 
P. and his “Celebrated (patent) Ghost,” from 
the Polytechnic Institute, London. 


T. L. Selby, with Mr. E. H. Turpin at the organ. 
Thd whole was under the direction of Mr. Shel- 
merdine, the conductor of the society. We have 
for a considerable time watched with interest the 
course of this society, supposing that its object 
was ths encouragement of music in its bro’ 

sense—that is the production of the choral works 
of the great masters, in a complete manner. But 
instead of such being the case, it has descended 
into a mere singing class; which is evident from 
the fact that for a period of more than two years 
we have not had a single performance with the 
orchestra, and the usual accessories of professional 
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GrRinToN, YORKSHIRE, Oct. 20TH. 
On Monday morning and evening last week 
Haydn’s Oratorio of “The Creation,” was 
on the occasion of the opening of the organ of the 
Church at Grinton, The f ing eminent 
calists were engaged for the occasion:— Miss 


3 


solo singers. It is true, that we have these so-| Clough, of Newcastle-upon-Tyne; Mr. J. Wilson, 
called public rehearsals, which are in reality principal tenor of York Cathedral; Mr. David 
merely a pretext for placing before the public an | Lam basso, of Her ‘8 
incomplete performance of the oratorios, and are Shape) sore St. ’s, Windsor, and of 

also a stumbling block in the way of all specula- | Exeter 3 Thomas Dudley, alto ; 


tion by any other society or person: as the prices | Mr 
being fixed so low that it naturally produces the 
effect on the public of depreciating the value of 
all musical performances. But, to return to the 
subject of this performance, we have before said 
that financially it was a success, which must, no 
doubt, be atly attributed to the name of Mr. 
E. H. Turpin appearing on the bills to officiate as 
organist, who is a host in hi The choruses | performed 
included in the selection were given with a con- 
siderable amount of steadiness and precision, but 
we were impressed with the plenteous lack of | Creser, the 
animation and vigour in the sopranos, and of force 
in the altos. Mrs. Bush, who sang the soprano 
solo music, acquitted herself of her part of the 

rformance well; in the aria “ From mighty 

ings” she gained well-deserved , for a 
very clean and clear singing of a very difficult 
song. But of the gentleman who undertook the 
tenor part, we cannot as much, some of the 
recitatives with which Sims Reeves has almost 


Lambert, one of the best of our English basses, 
who took all thesolos allotted tothatvoice. The airs, 


“ 


in Foaming Billows,” and “Now Heavens 
made himself identical, were feebly given. From | infullest GloryShone,” were given with avigour and 
this circumstance we su Mr. Farmer perhaps | effect seldom equalled ; Mr infused 
felt called upon to play such a breadth of i 


@ voice part on the vio- 
lin, but which we considered did not mend mat- 
ters at all; though we can put sucha 
charitable construction on his uct, in doi 
the same to Mrs. Bush, who certainly seem 


sufficiently able to stand upon her own. powers, | The continued without 

without leading strings of that nature, We can- | the vocalist rose and 

not leave the subject of the recitatives, without | air. His singing throughout 

expressing a sense of wonder of what was the | the highest order. Miss Clough also has 


intention of the gentleman playing the violoncello 
in producing such unhappy sounds from that 
most beautiful of stringed instruments, in 
attempting an accompaniment to them when the 


organist was playing them much firmer and more 
in tune. 
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ed. Both the morning and evening perform- 
pro passed off well, and to the Rev. Mr. Smith 
(the vicar), and his estimable lady, the thanks of 
the music-loving public of Grinton and neighbour- 
hood are mainly due for the opportunity they have 
thus had of hearing that which is good and éle- 
vating in music. Altogether the performances 
must be considered as a great success. 


s 
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_Bremincuam. Oct. 2ist. 


Mr. Etuerton and his wife (Miss Lizzie Wil- 
more) have departed very suddenly and myste- 
riously from the THEATRE Roya; why, I am ata 
loss to conceive, as their engagement has been, on 
the whole, tolerably successful. The reason, I am 
lead to believe, and am sorry to record, is best 
known to the artistes themselves; if so, I must 
censure the action which they themselves would 
condemn in calmer moments, and which might 
have been fraught with serious consequences, but 
luckily Miss Warden voluntered at a moment's 
notice to play the part of Sam Willoughby in “ The 
Ticket-of-Leave Man,” the role supported, since the 
production of the piece, by Miss Wilmore. Asa 
general rule, “comparisons are odious,” but in this 
instance, Miss Warden looses little by a contrast 
with her predecessor, more especially as the part 
is not included in the business for which she was 
engaged. 

The new Strand serio-comic drama “ Miriam’s 
Crime,” was produced on Monday at the Prince 
or Waues’ THEATRE. On Monday next, Miss Amy 

ick is announced to appear in “‘ The Unequal 
Match.’ Mr. Buckstone is announced ; and “Ivion 
or the Man at the Wheel,” will shortly be producod. 

The manager of the New ApzgtPput THEATRE 
has made a very wise and judicious step; he has 
reduced the prices of admission to the theatre one 
half. Birmingham cannot well support three 
theatres at the usual prices. 

A curious advertisement has appeared several 
time of late in the local newspapers. It is a 
caution to builders and others not to engage, with- 
out due enquiry, in the erection of circuses and 
other places of amusement in Birmingham. How- 
ever strange this may appear to the unitiated, it 
resolves into a very matter-of-fact scheme when it 
is understood that at Christmas our town will be 
visited by three rival circuses, and that one of 
them brings a portable building with it, doubtless 
the others will require eccosadasion. 


» «i 
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Leicester, Oct. 22np. 


Durine the last fortnight this town has been 
inundated with patie amusements. The great 
annual October Fair brought its usual accom- 
——s and eee added to the permanent 
places of recreation, have given every opportunity 
for holiday-makers to enjoy themselves to the 
utmost. Miss Emma Stanley’s éxcellent. enter- 
tainment deservedly drew two very houses, 

M. Pablo Fanque’s Circus is here, and though, 
as-a rule, anensian exhibitions are somewhat 
losing ground in this town, the excellence of this 
troupe has drawn large audiences. 

At the Tuuarrx Rovat, under the able m 
ment of Mr. Geo. Owen, assisted by his clever wife 
(who would be an ornament to any stage, metro- 
politan or provincial), our temple of the drama 
continues its prosperous career. Novelty has been 
the order of the day—the legsee’s own drama of 
the “Thacheen Dhw” was exceedingly 


extended powers of the company under notice, we 
shall have more to say in our next. when their do- 
ings throughout the week will receive full attention 
from us. For the present we can only say that 


hat we saw and heard justifies us in saying 
that the present company is the best we have yet 
had among us. Theb me of “ Prince Amabel,” 


which followed the opéra on Monday night, 
showed @ portion of the fro in a different class 
of entertainment, and we may specially note the 
superior talents displayed in this burlseque by 
Miss Marion Taylor and Mr. Bentley, who were 
jointly the means of sending the xudience to their 
homes iu @ most agreeable state of mind. 


—_—_@———__—_ 


SUNDERLAND, Oct. 21.. 


Tue Royat Lycsum THeatre opened for the 
season on Monday, October, 5, under the manage- 
ment of Mr. William Beverly and Mr. Robert 
Roxby, having been entirely re-painted and deco- 
rated in alight and tasteful manner. Mr. Robert 
Roxby, the spirited stage manager of the Theatres 
yal Drury Lane and Princesses, nighty adds to 
the attraction of this favorite place of amusement 
by appearing in most of his popular characters. 
and, at the same time, superintending all the 
dramatic arrangements, The company at present 
consists of Mess*s. Staunton, Barton, H. Lacy, 
Hillier, Austin, Raymond, Craxford, Gibson. Ben- 
son, Norman, E n, with Mr. C. H. Simms 
as acting manager, and Mr. J. Saunders as stage 
manager; the Mince ses Lufton, Erskine, C. Elton, 
Craddock, Grenville, ag hist pry Saville, Wal- 
misley, and Mrs. H, Lacy. Sayeral of Shakespeare's 
plays have been woduced in a manner 
which reflects creuit on the management—in proof 
of which, business hag pegs escoeding good— 
and there is little dobut, if the same degree of 
energy continues to be displayed, a remunerative 
season will be the On Monday. last Tom 
Taylor's drama of the “ Ticket-of-Leave Man” was 
produced with appropriate scenery and appoint- 
ments, and in a manner which would not disgrace 
the London boards, We regret that our : will 
not admit of a lengthened criticism on the r- 
formance; we must, t ‘ore, content ourselves 
with saying that the character of Hawkshaw, the 
Dectective, Was most admirably played by Mr. 
Robert Roxby, who was honoured with an unan- 
imous call before the curtain at the conclusion of 
the “Tavern scene,” when he appe accom- 
panied by Mr. Barton, who displayed great 
ability as Robert Briarly. Mr. Hillier was: also 
very successful in his portrayal of James Dalton. 
Mrs. H, Lacy made an excellent Mrs. Willoughby 
and her “ precious boy Sammy” ‘was well sustained 
by Miss Louise Craddock. Miss E. R. Erskine 
as Emity St. Evremomd, played with great spirit, 
and charmed her audience with some delightful 
singing, 


ELLY’S ENGLISH MODEL HARMONIUM 

(as manufactured for Hen .Maszsrr), No. 3,456.—The 
best made, quick~st articulation, and cheapest yet produced ; 
in. elegant cases, for the drawing-room, chapel, or study.— 
At 10 and 11, Charles-street, Berners-street, Oxford-street.— 





| Ieateh caine MUSICAL WORKS Published 
by CRAMER & CO. 


POPULAR MUSIC OF THE OLDEN TIME; a Collection 
of the Ancient Songs, Ballads, and Dance Tunes which con- 
stitute the National Musie of England. A 
logically, wfth Remarks and Anecdote. and preceded by 
Sketches of the Early State of Music and of the Amusements 
associated with it in = during the various reigns. By 
W. Chappell. ‘F.S.A.; the Airs harmonized by G. A. Mac- 
farren. In 2 vols., royal 8 vo., £1 lls. 6d. ; or, m 17 
each 88. Selections from the above, full music size, in 10 
ts, each containing 12 Songs, 6s. Each Song may also be 
ad separately, price 1s. 
OLD ENGLISH SONGS AND BALLADS, Selected from 
W. Chappell’s P.pular Music of the Olden Times, with an 
Introduction. The long Ballads compressed, and occasional 


new Words written, by J. Oxenford. The Symphonies 
Accompaniments by G. A. Macfarren. In 10 parts, 1s. éach ; 
or, complete in cloth limp, 10s 6d. 


THE SONGS OF SCOTLAND (Wood's new and complete 
edition, with aapeeguiane Symphonies and Accompanimenta 
for the Pianoforte. The critical dissertations and the 
historical notices attached to each Song have been written 
by Geor e Farquhar Graham. 8 vols., cloth, or the three 
——— half-bound in 1 vol, 2ls.; full bound morocco, 
81s. 6d. 

THE SONGS OF IRELAND (MOORE'S MELODIES), with 
new Symphonies and Accompaniments, and edited by G. A. 
Macfarren. In 1 vol., ful musie size, 21s. ; in parts, each 
containining 12 Songs, 4s. ; or, each Song senarate Ke 1s. 
CRAMER'S (J. B.) CELEBRATED STUDIES FOR THE 
PIANOFORTE. 2 vols., 21s. each; or, in 8 parts, 6s. each. 
MAZEPPA (Cantata). Written by J. Rankin, composed by 
M. W. Balfe. . 12s. Gd. 

“‘She walks in Queen-like grace” (sung by Mr. 


ves) ee os o* es +» 28. 6d. 

“Teresa, we no more shall meet” (sung by Mr. 
Sims Reeves) a bs e “ «+ 28. 6d, 

“IT dreamt I had.a bower so far” (sung by 
Madanie Lemmens-Sherrington ie «» 28. 6d 
«0! she was fair" (sung by Mr, Santley) +» 2s. 6d, 
**O! thou dear one” (sung by Mr. Santley) .. 2s. 6d. 

‘*My faithful Nita,” duet { by Madame 
Sherrington and Miss Palmer .. a -» 3s. Od. 


THE MUSIC TO SHAKSPEARE’S “TEMPEST,” by 
Arthur 8. Sullivan. 12s, 6d. 

‘¢ Where the bee sucks” (song from above) Qs. 6d. 

ROBIN HOOD (Cantata). By G. Li ley, composed by J 
L. Hatton. 10s. 6d. 
May be had separately from the above, ‘‘ Under 

“ine greenwood tree” (sung by Mr. Sims 

ves, 


MAY DAY (Cantata). By J. Oxenford, composed by @ 
A. Macfarren. 10s. sa 44 





CHRISTMAS (Cantata). By J. Oxenford, posed by G. 
A. Macfarren. 12s. 6d. 

THE DAUGHTER OF THE ISLES (Cantata), By A. 

n, composed by Henry Leslie. 8s. ; 

THE RUDIMENTS OF HARMONY. By G. A. Mac 


farren, Professor Royal Academy. 1s: 6d. 
pe AND CRAMER'S INSTRUCTIONS; or, 
LESSONS FOR THE PIANOFORTE. Edited by @. 
A. Macfarren, Professor Royal Academy. The best book for 

beginners. 5s. 

; RAMEE 5 PIANOFORTE GALLERY offers 
iar ad for the choice of a first-rate Pianoforte. 
ge) ptm g Georiotion, from the smallest 
pianette to the largest and finest and bral the eminent 





ane Se 
purchaser, and at trifling cost. 
Pianoforte Gailery (the largest in Europe), 207 and 


NDIAN RIANOFORTE.—CRAMER & OO. 
manufacture for India a s COTTAGE PIANOFORTE, 








Clergymen purchasing for Schools or Chapels liberally treated 
pl Can be had of the principal Music-sellers in the 
untry. 


WV. VINCENT WALLACE’S LATEST 
e PIANOFORTE MUSIC.—“Ob! Nanny,” ‘Corn 
are Bonnie,” “The 





Moss Rose” (Mazurka)—each 3s. ; 
wate (Romance), 2s.; and ‘The Banks of Allan 





‘ ssful, 
and this week the Ghost has appeared with the 
same result. A grand selection from Gounod’s 
opera “ Faust.’ (arranged by Mr. Nicholson), has 
been nightly played by the excellent little orchestra 
of the theatre, to the great delight of the musical 
portion of the audiences, who have testified their 
approbation by enthusiastic applause, 


ate at 





Worcestsr, Oct. 21st. 
Tue visit of the English Opera Company has, 
ton EM ei Nem oe 
egree, onday last, the i 
was a very large and fashionule: seaane of 
the citizeas to witness the performance of W "8 
“Maritana,” in which the prinei for the most 
part made their début before a Worcester atidience, 
and their doings individually, as well as. collec- 
tively, gave the utmost satisfaction. Madame 
Tounelier, as the charming Gitana, sang the music 
of the part with such a degree of power and sweet- 
hess never before heard in the Tueatre. Mr. 
Parkinson’s “ Don Cesar de Besan” was also a more 
than performance. Mr. E. Rosenthal, as 
Don Jose, met wit.: a most flatteri 





THE ROYAL BOUDOIR QUADRILLE, introducing ‘‘God 
bless the Prinve of W+les.” By Charles Coote. Performed 
with distinguiihed success at Mr. Alfred Mellon's Promenade 
Concerts, Royal Italian Opera. Piano, Solo and Duet, each 
4s, ; Qua rille Band, 3s.—**Mr. Coote is unrivalled in his 
happy introductions of popular airs into dance music, and 
these quadrilles are as inspiriting and as ‘danceable’ as any 
of his previous produetions.”—-Liverpool Daily Courier. 


Just published, 
Bs I. of THE ORGANISTS’ LIBRARY, 





consisting of a Selection from the Works of the most 
ted Ancient and Modern Composers, arranged for the 
Edward Booth, ——_ at Brunswick Chapel, 
Leeds.—London : NOVELLO & OO. ; and may be had of the 
Byron, 56, Camp-road, Leeds, free by post for Forty-two 
stamps. 


UARTETTE .PARTIES (Vocal or Instru. 


mental), sou CHOIR, can be Accommodat 
a well- a iM i OTR, can be biANoNOI 
by the N otherwise, at HARRIS'S PIAN 


at 
Ny OUSES, 33, Rathbone-place, -atreet, 
DEAS FOR ADVERTISERS: by WILLIAM 





CROFTS, Printer and Adv 4 Street, 
Street. Notice the name—‘ ” on Window, 
39, Berners’ 3 Doors from 


in, White Porcelain 
Street, 





such as is not always to artistes of the 
past favoured class. Alexandra, as the 
“9¢, Was quite equal to that part, Of the more 


in golid mahogany, with metallic bracings, and all other ap 
necessary to resist the effect of extreme climates. Unusual 

and attention are testowed 7 the manufacture of these Instru- 
ments, which, for their excellent quality of tone and durability, 
have obtained the highest commendations. Cramer and Co. deliver 
these Instruments F.0.B., packed in cases lined with at any 
home port, for 50 fem. Size: height, 3ft. 11}in. ; width, 4ft. 
4}in. ; depth, 2ft. 


Pianoforte , 207 and 209, Regent-street, London. 





Just published. 
HE CATHEDRAL SERVICE IN, E., com: 
preed Dr R. J. Wi ; price 7s. 
SAN US ach CREDO, ta. 64 DS may be had cur hiptien; 
tion to MARTIN CAWOOD, ., 69. t-street, 
NOVELLO & CO., 69, Dean Soho. 


NCIENT and MODERN MUSIC, comprising 
Pol ben Mozart, Rossini, Glick, and Handel's W: 
in SCORE, &c. Also an immense Collection of Theo 

Works , A of Eminent M &c,—C, LONSDALE, 

Musical Circulating Library, 26, Old Bond-street. Catalogues 











TO TEACHERS OF SINGING. 
HE VOCAL SHAKE.—Exercises to acquit? 
tothe token alee cation T oe te Bass 
vi enor or ; 
or Con 88. hy Dewar Laa, 8, Park-terrace, Camden-town 
N.B— on the Shake by the Author. 





NEW CONCERTINA MUSIC BY H. LEA. 

| begat 4 ECOUTEZ MOI for CONCERTINA 

and PIANO, 2. 6d. Lza’s Exercises on Sixths, 

Octaves, and Tenths, fingered, 2s, 6d. Lxa’s Daily Exercises to 
a fingered, 4s, 





smooth and rapid execution, HH. Lea 
8, “errace, Camden-town. 
EW MUSIC, by E. GERARD BRES 


= Conservatoire a la Haige). 
“THE ap re POLKA” “9 eames 8a, 
a ” (valse 
“SOFTLY SLEEP OU INFANT” 
(cradle song), 24. 6d, 





sees == Advertisements 
et oS Office, best mediums only recom 
Injudicious Advertising never suggested. 


W. B. WATSON, 65, Rathborne-place, W. 
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G RATIS.—A NEW ILLUSTRATED BOOK.—Portraits of eighteen Eminent Persons adorn the 


Engravings which represent the CLOTHING supplied Ready-made or made to Measure. It contains also Prices and 


rules for Self-measurement. Sent free, on application to SAM 


OVERC( 
21s., 288., 336 


BUSINESS 


LADIES’ RIDI 
38s., 508,, 638 





“PELERIA TROUSERS, 
128. 6d 
SUITS OF THE SAME, 36s. 
SYDENHAM TROUSERS, 
178. 6d. 
SUITS OF THE SAME, 59s. 
SUITS FOR AL 
$68., 428., 508., 598., 7 
BOYS’ SUITS, 
lds. 6d., 218., 248., 288., 33%, 


10s. 6d., 158., 178. 6d., 218., 33s. 


., B48., 1058. 


VEL BROTHERS, 29, Ludgate-hill. 
JATS, 
, 42., 556. 


ul. 


L OCCASIONS, — 
1s., 78s., 88s8., 105s. 


COATS, 


NG HABITS, 





Ketablished Twenty Years, on the principle of charging the 
sum on each article in Plain Figures, and from which no devia 


IREVANSTO\" 1m 


AND COMPANY, 


SON, 


TQVANS, SON, & COMPANY, 33 and 34, King 
4 the Monument, London-bridge, E.C 


SAMUEL BROTHERS, 29, Ludgate-hill. 


“Ee ae Tal so cr 


pimuLeitiag 
= 1 


NI “ir 
ida & 





Wholesale, Retail, and for Exportation. 





Lowest possible Price for Ready Money, and marking the 
tion can be made. 





“ADCIUA-NOGNOT ‘IXAULS-MVITIIM DNIX 


William-street, and 10, Arthur-street-west, facing 
Manufacturers of STOVE GRATFS, 


KITCHEN RANGES, and COOKING APPARATUS of all descriptions. Stoves for Churches, Halls, Shops, Ships’ Cabins, ead all 


sa 14 wry 
BATHS, GAS FITTINGS, and LAMPS of all kinds, and with 


the latest improvements 


A splendid stock of TABLE CUTLERY and ELECTRO-PLATED WARES, PAPIER MACHE, and JAPANNED GOODS, 


TEA and COFFEK URNS, DISH COVERS, and every article ¢ 


f FURNISHING IRONMONGERY, 


EVANS’ “PRIZE MEDAL KITCHENER” is the best cooking ~~ yet introduced. 


The Trade 

POKATHARTIKON, THE MAGIC GLOVE, 

4 CLEANER supersedes Berzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every | 
kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which it has heen 
anplied,—Sold retail in bottles, from One Shilling each, by all 
Chemists and Patent Medicine Vendors, and of CARLESS, | 
BLAGDEN, & CO., New London-street, Fenchurch-street | 


SEA.—Third Officers, Midshipmen, and Cadet 
’ Apprentices wanted, in first-clasa Clipper Ships, sailing 
monthly, owned by eminent London firms.—For particulars apply 
to SIMMONDS and ©0., St. Mary-at-Hill, Eastcheap, London 
enclosing stamp for reply 

NEWSON’S PATENT WIRE TRUSS. 

e@ The most efficacious and yet simple instrument for the 

cure of ruptures. Testimonial« of its superiority from the most 

eminent of the Vedical Faculty, with instructions for relf-mea- 

eurement, forwarded on receipt of a stamp.—Address, 86, Store 

Street, Tottenham Court Road (late of 18, Percy Street). Mrs. 
Newson attends ladies 


‘PEAKING of HALL’S LUNG RESTORER, 
b A Medicine of 13 years’ stending, and everywhere known | 
as the most reliable in Coughs, Hoarsenees, Sore Throat, Bron- 
chitia, &c. The Rev. G. Rossen save >—"' I never knew a solitary 
inwtance of ita failure. Every public speaker ought t» have it at | 
hand. Sold in bottles at Is. 14d, 28. Od, 4a. Acl., and 118. each, | 
by most firrt-clace Chemists; or sent to any address for 14, 33, | 
54, or 182 Stamps, by T. Hall, Chemist, 6, Commercial-street, | 
London, N.F. | 


I RAUGHTS Round DOORS and WINDOWS | 
effectually Prevented by GREENWOOD'S PATENT 
tndiarubber Stops and Self-acting Slides for ths Bottoms of 
Doors. Any door or window made alr-ticht without rehang 
ing —J. GREENWOOD, patantee, 10, Arthur-street West | 
London bridge | 
FEW GOOD ACTORS WANTED who can} 
4 invest a emall sum in toe purchase of stage dreases and | 
Properties —App'y at SAMUEL MAYS THEATRICAL RE-| 
POTUITORY, 35, Bow-street. The largest Collection in England. | 
Theatres, public and private, furnished with complete and 
appropriate Costume \ first-class Wardrobe for an Opera 
Company, to be sold cheap or lent on hire. Allin the Profeasion 
should know that every requisite for the Stage can be obtained 
at Mr. SAMUEL MAY'S 35, Bow-street, Covent-garden 


NLOCKS, ONE SHILLING.—Packed. 6d. extra. 

} Clockwork Walking Dolla, 156. 64.; Roc’ ing-horses, 
from its. 6d ; Work-boxes, Writing-<desks, and Cases; Boys’ 
Behool-bagr, from ls.—At PREECE and ©0.'S, 380, Oxford- 
street, London, W 








N RB. JAMES PARKER, Auctioneer and Valuer, | 


86, Polaud-street, Oxford-street, London, 4 _, 


Supp 


NN SUBALGIA — INSTANT RELIEF FROM 
PAIN.—LEFAY'’S GRANDE POMADE.—This extra- 
ordinary preparation cures, by rubbing, Tic Douloureux, 
Rheumatism, Lumbago, Sciatica, and all painful affectlons 
of the nerves, giving instant relief in the most violent 
paroxysms of those tormenting maladies. It may be used by 
the most delicate person with perfect safety, as well as 
benefit to the general health, requiring no restraint from 
business or pleasure, nor does it cause any eruption on the 
most tender skin.—Sold by J. W. STIRLING, 86, High-street, 
Whitechapel, London, in cases at 2s. 9d. and 4s. 6d. each. 
It can be had of Sanger, 150, Oxford-sttreet, and all the 
principal medicine vendors; or J, W. Stirling will send it by 
post for 4d. extra. 


parses FRAMES, Best and Cheapest in 

London.—Every description of Picture Frames kept on 
atock. The Trade and Country Dealers supplied with every 
deacription of Mouldings at the lowest prices. Gilt Room Bor- 


ied. 








| dering from a Penny per foot.—At GEO. REES, 57, Drury-lane. 


W.C., and 34, St. Martin’s-lane, Charing-cross. Established 1800, 
List of prices of Engravings and Mouldings for two stamps. 


a CANTON, the old-established 
Dentist, 26, Great Portland-street, Cavendish-square, 
corner of Margaret-street, supplies loss of Teeth on the new and 
scientific principles, at moderate charges.—May be consulted 
daily from 10 a.m. to7 p.m. Consultations free of charge. 





OTTLED STOUT at Draught Prices, 2s. 6d. 
per Dozen Imperial Pints.—The celebrated BOTTLED 
RISH COOPER delivered to any part of London.—J. 
HAZARD, Circular Vaults, St. Paul’s. Not less than three 
do: en. 























ot 
3 E&L 
- Gx et) "16, 


ay FLOWER FARMERS, 4 


SWEET SCENTS. 


WHITE ROSE, a most delicate odour, 
PRANGIPANNL, an eternal perfume, 
MAGNOLIA, natural as the flower. 
AMBERGKIS, more rere than gold. 
VIOLET and ORANGE, for Weddings. 
KISS.ME-QUICK, always sweet. 
Three Bottles in case, Je. ; .. 
2 sing)~ congnta, a 
om poe UO 
~~ Boy f Bt 


9 NO6S 


Agents in every British Possession, 


ROYAL LABORATORY OF FLOWERS, 





PIESSE AND LUBIN, 


No. 2, NEW BOND 8ST 





EXCEEDINGLY EXCELLENT FOR FOOD.”—Vide Jurors 

Report, Class I11., Section A, International Exhibition. 
\ AIZENA.—Two Prize Mepats, bein 
4 the only awards given to any article of its kind. 


also received the above superlative recommendation of the 
Jury. 





No Parent or Invalid should fail to use it. 


N.B.—The famous Custards, Puddings, Blancmanges, &c., 
of the International Exhibition were all made of Maizena. 

Packets, with reccipts, 8d. per lb., of all Grocers, Chemists, 
&e. 





"IMPORTANT ANNOUNCEMENT. 


JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN 

EGS to inform the Commercial World. 
Scholastic Institutions, and the Public, generally that, 

by a novel application of his unrivalled Machinery for making 
3TEEL PENS, he has introduced a nsw sexizs of his useful 
sroductions, which for sxcRLLENcR Of TEMPER, QUALITY of 
TATERIAL, and, above all, cuzarness in PRICE, Must ensure 

niversal approbation, and defy competition. 

Each Pen bears the impress of his name as a guarantee of 
nality ; they are put up in boxes, containing one gross each, 
vith label outside, and the fac-simile of his ture. 

At the request of numerous persons engaged in tuition, 
1. G. has introduced his WARRANTED scHOOL and PUBLIC 
‘gns, which are especially adapted to their use, being of 
lifferent degrees of flexibility, and with fine, medium, and 
»road points, suitable for the variouskinds of Writing taught 
n Schools. 

Sold Retail by all Stationers and Booksellers. Merchants 
ind Wholesale Dealers can be cupoieee at the Works, Gra- 
1am-street, Birmingham , at 91, John-street, New York; and 
it 37, Gracechurch-street, London. 
re PRIVATE FAMILIES, HOTEL & TAVERN 

KEEPERS.—Job Lot of Goods for Sale at the following 
ingularly low prices, at WILLIAM CROFTS, 39, Berners- 
street, Oxford-street :— ‘ - 

a a 





\ handsome electro-plated Tea Kettle, elegantly en- 
graved, with stand, spirit lamp, &c., complete .. 117 
\ very neatly manufactured ditto, with stand, spirit 
lamp, &c., eomplete « os ee os . 11 
. prettlly engine-turned Tea and Coffee Service, of 
four pieces ian os oe oe ee oe 26M 
“wo pairs of electro-plated Salts .. ee oe - O86 
wo very handsome pickle Frames, with Bohemian 
glass jars, each a Rh PY ue ae OH 
An elegant eight-day gilt Clock, with glass shade and 
stand, in thorough-going order, striking the hours, 
half-hours, and quarters—worth 8 guineas .. be 
A handsome eight-day gili Clock, with glass shade and 
stand, with figure at top i re “e - 8 0 
An eight-day office Timepiece, imitation ebony stand 018 6 
89, Berners-atreet, Oxford-street. 
UNN’S REFINED PURE COLZA OIL, 
4s. 6d. per gallon, quality the criterion of economy. This 
oil for purity, brilliancy of burning, and non-crusting of the 
cotton is empatical'y unequalled. Half a on or upwards 
lelivered free eight miles. JOHN DUNN & Co., Oil Merchan 
52, Canuon Street, City, E. C 


| fgg amqer fe EMBROIDERY for every pur- 
pose of the Cuurca, executed from the finest Designs 
and Examples of Ancient Needlework, Monograms for Anti- 


oso ot Oo & 
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pendia. Reading Desks, Fald Stools, Carpets, Cushions, 
Sermon Cases, Book Markers, &c., &c., with every 
facitity for Ladies’ own working.—R. NNER, 265, 


Regent Street. 


\ USIC AND THE DRAMA.—Movements of 
i professionals, important engagements, &c., are noticed in 
the columns of The Orchestra.—The Orchestra is a first-class 
medium for professional advertisements, and the terms are 
moderate.—Offices, 55, Ring-street, Regent-street ; and 2, York- 
street, Strand. 


rMHEATRICAL AGENCY.—MESSRS. BUT- 
LER & DANVERS Require TALENT in all branches of 
the Profession. Pupils Prepared for the Stage. » 


hours, 
11 ~ 4.—81, Bow-street, Covent-garden. Enclose stamp for 
reply. 











Estasiisnxp 1857. 


A. MAYNARD, 
ATERER for the NOBILITYS FETES, 
GRAND GALAS, and CONCERTS, 86, York-road, 


Lambeth, 8.—Upwards of 40 different Entertainments 
for the above. 


OUGHS, COLD, ASTHMA, BRONCHITIS, 
NEURALGIA, &c., ee | RELIEVED by S 
COLLIS BROWNE'S CHLORODYNE. Thousands of Medical 
™ o testify this, and acknowledge that it is the best and safest 
remedy ever discovered. Sold in bottles, 2s. 9d. and’ 4s. 6d. ; 
sent free on receipt of stamps, by J.T. DAVENPOR1, 33, Great 
Russell-street, W.C., sole man urer. Observe particularily 
none genuine without the words “ Dr. J. Cots Browne's 
CuLonopyxg” on the Government stamp. 
MUSIC BUSINESS. 
OR SALE, an Excellent COUNTRY TRADE, 
in a good situation, a few miles from Town. furni- 
ture, and everything as it stands. Adequate reason for 
No agents need apply. Address. with real name, A.B., Mr. 
Lewis, 8, Lower-street, Islington. 
‘UBSCRIBERS to “THE ORCHESTRA” 
\) can obtain PORTFOLIO COVERS at the Offices, 2, 
Legge Strand, and 55, King-street, Regent-street. 
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